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“CHILD WITH PITCHER” JOHN OPIE, R.A. 


Loaned by the Howard Young Galleries to the Exhibition of Children’s Portraits for the benefit of the Children’s Welfare Federation now on view at 
the Reinhardt Galleries, New York 
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“AMERICANIZATION OF CALIFORNIA” 


Crayon cartoon by Dean Cornwell for the Los Angeles Public Library 
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MAY EXHIBITIONS 


10th to 23rd DEAN CORNWELL, 300 oil, watercolor, and pastel studies for the 


murals in the Los Angeles Public Library and the Lincoln Memorial 
Shrine, Redlands, California. 


2nd to 6th Paintings and sculpture for the Prix de Rome awards. 





8th to 13th = Architectural and landscape architectural models for Prix de Rome 
awards. 


9th to 20th ~=Recent works by RAYMOND P. R. NEILSON, A.N.A. 


Small sculpture and pochades by Arthur B. Davies. 


Entire Month Founders’ Exhibition. 


Group showing of etchings by Arthur B. Davies, Alfred Hutty, Mar- 


tin Lewis, Diego Rivera, G. L. Briem, Kerr Eby, C. Jac Young, and 
Wm. Arthur Heintzelman. 
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GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
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Baby Show Held 
At Reinhardt’s 
To Aid Charity 


Exhibit Covers a Wide Range 
From A Christ Child by Van 
Dyck Through the Moderns 
to Teddies by Schwarz 


By Mary Morse. 


Possessors of children’s portraits 
have apparently been almost as eager 
to make entries in the current “Baby 
Show” at the Reinhardt Galleries as the 
proud parents Ww ho yearly preen their 
offspring for parade at Asbury Park or 
Atlantic City. For a most varied roster 
of galleries and private collectors have 
rallied to the cause of sweet charity, 
with the result that the Reinhardt Gal- 
leries are filled to overflowing with de- 
pictions of children of every age and 
class. Socially, the the 
gamut from the aristocratic “Charteris 
Children” Romney down the 
bronzed Mexican gamins of Rivera, and 
from by leading | 
XVIIIth century masters down to fami- 
ly photographs of the gay nineties. A 


roster runs 


by to 








aesthetically works 


most amusing series of prize awards in 


various classes has been worked out, 
so that all in all {his two weeks’ display 
for the benefit of the Children’s Wel- 
fare Association should add greatly to | 
the enlivenment and aesthetic enjoy- | 


ment of the waning season. 


Although contemporary work enjoys 
a numerical ascendency in the exhibi- 
tion and thus adds to its lively aspect, 
a number of important loans in the field 
of English XVIIIth century portraiture, 
contribute greatly to the brilliance of 
the show. One of the outstanding at- 


tractions in this group is the lovely por- 
trait of the Calmady Children, by Sir 
Thomas Lawrence, which has been | 
loaned by the Howard Young Galleries. 
The play of forms within the charming 
oval of this canvas is particularly fe- 
licitous, and the vivacious 
brush work is at its best in rendering 





master’s 


the contrasts between the warm blond- | 
hess of the yourger child and the pure | 
brunette type of her elder sister. Also 
from these galleries comes John Opie’s 
“Child with Pitcher,” in which the rud- 
dy tones of the earthenware jug are 
echoed with consummate 
throughout the composition. 





artistry 


Centering one of the large walls is an 
important loan from Duveen Brothers, 
Romney’s handsome “Charteris Chil- 
dren,” portrayed against one of those 
rich landscape backgrounds which give 
a spacious beauty to the artist’s larger 
compositions. An essential simplicity 
and freedom from pose animates the 
sroup and imbues it with that sincere 
feeling for sweetness and grace which 
distinguishes all of Romney’s finest 
work. The charming portrait of “Mas- 
ter Turing” by Hoppner, which we re- 
produced in last week’s Art News, is 
another striking 


feature in this sec- 
tion. The straightforward character- 


ization and rich, yet subdued coloring, 
give this work from the John Levy Gal- 
leries an appeat to the modern taste 
that is frequently lacking in more ideal- 
ized interpretations of childhood. 

Van Dyck, 


Who was so closely allied 
With English 


art during a long period of 





Continued on page 4) 
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now 
lery, the Minneapolis Art Institute has 
acquired 


in bronze. 
modelled and cast, with a superb patina. 


“L’ENFANT” 
Loaned by the Marie Harriman Galleries to the “Baby Show” now current at the Reinhardt Galleries for the benefit 
of the Children’s Welfare Federation. 


MINNEAPOLIS GETS 


RENAISSANCE BUST) 


In the “Bust of an Aged Patrician,” 
the 


on view in Renaissance gal- 


an important example of 
Italian Renaissance portrait sculpture 


The bust is life size, finely 


It is the work of a Paduan master of 
the late XVth or early XVIth century, 
and has been attributed by to 
Bartolommeo Bellano, a Peduan artist 
employed by Donatello in his work at 


some 


San Antonio. The museum hesitates, 
however, to make any definite state- 


ment with regard to its authorship, in- 


asmuch as the attribution of pieces 
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Recent Sasanian | 
Finds Reported by 
Persian Institute 


At its annual dinner at the Waldortf- 
Astoria on May 1 the American Insti- 
tute for Persian Art and Archaeology, 
among other announcements, reported 


cal excavation of the Sasanian city at 
the site of Kish. 
Oxford, general director of the expedi- 


Professor Langdon of 


tion, sent a dispatch describing the dis- 


|elude a series of unusual examples of 


Sasanian glass and pottery. Good ex- 


amples of both pottery and glass of 


that the collections on their arrival in 


such as this is not only difficult, but} 


for the most part purely speculative. 
It is evident, however, that it is a mag- 
nificent example of the great portrait 
art of the Italian Renaissance. 

The museum’s “Bust of an Aged 
Patrician” reveals the simplicity and 
realism of the XVth century, and seems 
closely allied to such works by Dona- 


‘tello as the Niccolo da Uzzano. 


this country will add much to our 
knowledge regarding this c!uss of ob- 


| 
| 
| 
| 


lof New York City. The bronze of Max 
very successful work of its archaeologi- | 


| tion 
|mount Park Association from May 14 


‘overies ; is expediti > rhic in- | ¥ - 
coveries of this expedition, which i to September 15. 


|Lehmbruck Standing 


this type are rare, and it is anticipated | 


1933 Salons of 


America Opened 
Formally May 2 


Society Founded by Hamilton 
Easter Field to Bring Forth 
Younger Artists Holds Its 
Eleventh Annual Show 


By Laurte EGLiIneton 


It is encouraging to find that the 
Salons of America still manage to bal- 
ance their budget without aid from 
wealthy patrons. And, in view of the 
fate that is apt to befall those depend- 
ent today upon such outside help, this 
is most fortunate. It is, moreover, al- 
ways pleasant to be free from the 
stultifying atmosphere created by poli- 
tics and red tape, which seem of neces- 


| sity to taint so many endowed institu- 
| tions. 


On the other hand, it is disappoint- 
|ing to note that a number of artists, 
who have been identified with the So- 
| ciety since its beginning, should send 
|in a second rate canvas, or one which 
has long since seen its first varnishing. 
|In many cases these men have in the 
| intervening eleven years made their 
mark. And it is not so long ago that 
they were anxious to send to the Salons 
the finest of their recent work. Such a 
society depends on these contributions 
to draw to the exhibition a potential 
|market. Undoubtedly, the excuse of 
| those who are negligent in this respect 
| will be that they wished to give the 
younger ones a chance. But, as 
| with Eva Le Gallienne, the retiring 
| role can be overdone. Someone must 
attract the audience. The inevitable 
| result is that the show as a whole 
gives the impression of a dearth of 
warmth and emotion—a failing which 
|perhaps for similar reasons charac- 
terizes so many displays of contempo- 
| rary American painting. There is also, 
unfortunately, a prevailing absence of 
any sense of an alive organization in 
the paintings on view, or an instine- 
tive feeling for style. 





By RENOIR | 


The main object of the society being 
to give to all artists, irrespective of age 
or school, an open forum where new 
talent will have the opportunity to 
come to light, familiar names such as 


MODERN MUSEUM | 
SENDS OUT LOANS 


















Brook, Hirsch, Maurer, Branchard, 
The Museum of Modern Art an-| Adelaide Lawson, Gaylor, Pop Hart, 
nounced this week that three works| Friedman, Laurent, Kuniyoshi, and 


many others, who are represented in 
the current show by work of varying 
quality, will be for the moment passed 
over in favor of some that are less 
known, at any rate in this country. 
Among these, I noted especially Con- 
stance Bigelow, by whom there are two 
water colors. Her “Banana Blossom,” 
with its strong brushwork, fine hand- 
ling of color and compact composition, 
is instinct with a rare life that imme- 
diately distinguishes it from its neigh- 
bors. I understand that Miss Bigelow’s 
work is better known in Paris, where 
she studied for some time. Another 
artist not so well known to the New 
York Galleries, but who together with 


from its Permanent Collection will be 


loaned for summer exhibition outside 


Schmeling by Rudolf Belling and the 
A Young Woman by Maillol 
=xhibi- 

Fair- 


Torso of 
will go to Philadelphia for the 
of Sculpture held by the 


The Portrait of Dr. 
by Otto Dix and a 
Female Figure 
| will be sent to Chicago for the Century 


Meyer-Hermann 


|of Progress Exhibition. 

Three bronzes, by Heller, Epstein, 
and Despiau, will be sent to the Fogg 
Art Museum in Cambridge, in exchange 


ject. a ei . r 

’ Professor Lanation’s dispatch ant for the courtesy shown by the Fogg] Charles Howard and Byron-Browne ap- 
rofesso sang s spate $0 } ‘ ai . , 

‘announced the discovery of a great|Museum and the Peabody Museum in peared in Richard Beer’s group a year 

Sasanian city and palace seventeen loaning important objects of ancient | 480, 1S Gaston Longchamp, Teprenemiey 

miles to the north of Kish. Pro-| American art for the Exhibition of |by a canvas entitled “Cafe.” Added to 


fessor Langdon says that it now seems 

| likely that a series of Sasanian cities 
|extended all the way from Kish to 
| Ctesiphon. 


| American Sources of Modern Art which 
opens at the Museum of Modern Art on 
| May 10th. 


zood figural drawing and composition, 








(Continued on page 4) 
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1933 Salons of 
America Opened 
Formally May 2 


(Continued from page 3) 
this artist reveals a sensitive feeling 
for color, and distortion to 
intensify the expression of nis faces in 


employs 


such a manner as to greatly enhance 
the subtlety of his characterization. 

I liked, too, the warm play of blue 
greens and red-brown in a landscape 
by Nicolai Cikovsky, who has recently 
been showing at the Downtown Gal 
lery. It is unfortunate, however, that 
the glowing light which the 
foreground of this picture—such a 
brilliance of color as is often seen fol- 
lowing a spring shower—should 
faded out to such a deadness in 
background of hills and sky. 

Eugenie McEvoy's “Taxi, Taxi” 
tracts general attention. A de 
force in illustration, it reveals powers 
of acute observation in the artist as 
well as a mastery over form and com- 
plicated problems of presentation. An- 
other striking canvas is “Heraldry,” by 
Charles Howard, who, though he has 
taken a good deal from Pierre Roy, has 
not succeeded in approaching his feel- 
ing for textures nor color, or yet his 
organization. The high spots in the} 
exhibition, from the spectacular point | 
of view, are seen in Byroa-Browne’s 
red hot Mamma on the one hand, and 
in a canvas by Dominico de Nicola, | 
called the “Cup of Life,” on the other. 
The title of the latter work !s in itself 
a sufficient commentary. Mr. Browne's 
painting, with its pretzel-like move- | 
ment, was brilliantly characterized by 
one observer as a telling art accompani- 
ment for the new beer. Two other can- 
vases which, being amusing:iy hung in 
close proximity, draw notice are 
“Happy Days” by Charles Verschuuren | 
and Belle Cecile’s “Monologue”—which | 
latter work at least makes some ap- | 
peal in respect of light and color, de- 
spite its obvious artificiality. The 
cause of social propaganda in art has 
not as many champions here as might 
be expected, although Paul Meltsner 
and David Morrison are both repre- 
sented by characteristic canvases. The 
largest single group in the show is 
composed of five canvases sent in by 
Ethel Walton Everett, who will be re- 
membered from her display at the Fer- 
argil Gallery last year. 

Among the art of more conservative 
trend there is little that registers as 
good of its kind. In the sculpture one 
finds represented such well known men 
as Laurent and Zorach, as well as sev- 
eral works by Oscar Davisson, Joseph 
M. Kratina and Rosa Newman. 

Returning to the painters of estab- 
lished reputation, attention is drawn 
to a “Romantic Landscape” by Alex- 
ander Brook, which must be quite an 
early work. The Hirsch, on the other 
hand, is a recent “Mural Sketch,” dis- 
playing amazing draughtsmanship and 
command of form, but in which one 
looks in vain for a spark of emotion. 
Wood Gaylor’s “Back Stage” is in un- 
accustomed vein, but charming none 
the less. Another unusual canvas is 
an early “Moonlight” painting by 

Branchard, executed in what seem for 


bathes 


have 


the 


at 
tour 





him hot colors. By Pop Hart is a fine 
Morocean watercolor painted in 1924, 


while Kuniyoshi is represented by a 
characteristic still life. Karl Knaths 
has, also, a still life reminiscent, in its 
composite elements, of Braque, but 
which lacks that artist’s inner move- 
ment and organization. 

Arnold Friedman’s “Snowscape” is 
a painting which is well known in the 
exhibition galleries. Other artists, 
whose work is also familiar to art lov- 
ers, such as Marsden Hartley, with his 
“Summer, Outward Bound”; Charles 
Bateman, with “Mother”; Stuart Davis, 
with “Jefferson Market’; John Dix, 
with “Birches at Booth Harbor” and 
Elizabeth Driggs with a composition 
entitled “Spring”, are also featured. 


lead 


“GREAT FORTUNE” 





The Art News 


| 


By DURER 


This masterpiece, formerly in the Mariette Collection, is a feature of the col- 
lection of fine etchings, from various sources, to be dispersed at 
the American-Anderson Galleries on May 12. 


\Baby Show Held at Reinhardt 


Gallery Covers a Wide Range 


(Continued from page 3) 


his life, is represented by an unusual | logical penetration which seem to give 


canvas—a painting of the Christ Child, 


| standing alone, as if independent of the 


encircling tenderness of the 
tional Madonna. From the 


point of view, the Flemish 


conven- 
technical 
master’s 


a sudden insight into the very soul of 
childhood. Stand but for a few mo- 
ments before this ‘“‘Head of a Boy” and 


| the little “Sabine,” and you cannot but 


| 


experience their timeless and breath 


| taking quality. 


brilliance of touch is especially appar- 


ent in the striking contrast between 


the purity of the flesh tints and the | eaveses 


glowing red of the Infant’s scarf. 
Strongly at variance with this sacred 
theme is the “Dancing Children” by 
Boucher from the collection of Duveen 
Brothers, with that inimitable 
pagan joy gay felicity of touch 
which sang out so supremely from the 
XVIIIth century masters in those last 


knell of the 


alive 
and 


years before the death 


revolution. 


At this point, one must turn for a 
moment from the paintings and pay due 
homage to the two superb sculptures by 
Houdon, which have been generously 
loaned by the Wildenstein and Ferargil 


Galleries. Although we have seen both | 


of these masterpieces before, they have 


The peculiarly tender feeling of 
French artists for all phases of child- 
hood is further illustrated by various 
by leading XIXth century 
French painters. Especially lovely is a 
little dove-gray Corot, loaned by the 
Knoedler Galleries, in which the pe- 
culiar sobriety of the artist’s figure 
painting is subtiy warmed by passages 
of ruby red. Several Renoirs coming 
from the Durand Ruel Gallery and a 
canvas entitled “L’Enfant” from the 
collection of Marie Harriman, all hang: 
ing in the same section, carry us far- 
ther down the century. Then one finds 
two characteristic Derain heads, with 
their gaze of peculiar intensity, and 
many other items of varied interest 
ranging from the straight-laced charms 
of Bernard Boutet de Monvel’s “First 
Communion” from the Reinhardt col- 
lection, to the smooth perfection of 





|Bouguereau’s Child with Flowers, 


a perfection of modelling and psycho-| loaned by the John Levy Galleries. 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


OS 


NEW YORK 
PARIS 


PORCELAINS 
OBJETS dART 








| another 


American work, there 
of 


Turning to the 


is such an embarrassment riches 


that one can only pause for comment 


on particularly notable contributions, 
such as Sargent’s portrait of little Mlle. 
Jourdain from Knoedler & 
painted late in the summer of 1889. This 
little girl, who died at the age of eight, 
looks out at us searchingly, apparent- 
ly oblivious to the rich beauty of her 
dark hair and the elaborate rufflings 
of her dress. That savor of 
which is almost as essential as salt in 
any galaxy of infant charms, is pro- 
vided, paradoxically enough, by Eakins 
and Kuniyoshi. One pauses with a sense 
of relief before the strong, but ugly 
face of the Philadelphia artist’s ‘Little 
Girl,” loaned by the Milch Gallery, and 


ichuckles with delight over the almost 


elephantine infants by our Japanese- 
American virtuoso of baroque form. To 
a lesser degree, the unsentimental com- 
ment upon infancy is found in Mary 
Cassatt’s baby in long clothes, propped 
up against the happy backg 
striped blue armchair. This, as well a: 
child portrait by the same 


jartist, have been contributed by the | 
Durand-Ruel Galleries. Other especial- 


in an ensemble where 
invite comment, include 


ly striking works 
many more 


Foujita’s “Master Robert van Dusen,” | 


George Bellow’s “Margaret,” Simka 
|Simkhovitch’s “Louie, Jane, Thomas,” 
|Robert Henri’s “The Green Sacque” 
jand two Diego Riveras from a private 
|collection. Among the more conven- 
|tional portrayals of childhood, Ellen 
Emmet Rand’s symphony in black and 
white, entitled “In the Studio,” is well 
entitled to a quota of ardent admirers, 
while Harrington Mann’s 
style is also effectively displayed in his 

Providing an interesting contrast 
cans, is 
“Portrait 


Orpen’s vigorously 


of his Daughter” which 


of contemporary English work. 


some interesting contributions, 


saccharine. Zorach’s large 





‘ | 
Company, | 


In the sculpture section, there are 
to- 
gether with much that borders on the | 
standing 
figure of his little daughter, which is 
generally familiar to lovers of contem- 


porary art, and his compact “Child with 


Pets” are especially welcome adjuncts | 


PEIPING 
CHINA 


ugliness | 
| for 


Saturday, May 6, 1933 


‘RARE PRINTS IN 


PARIS JUNE SALR 
PARIS.—An important collection of 
engravings, as well as old and modern 
drawings, will be at the 
Nouvelle Galerie Simonson, 19 rue de 
Caumartin, on June 12 to 16. mM. 
Godefroy, M. 
Emmanuel Fabius will be the experts 
the The catalog Comprises 
items of the finest quality. In the old 


dispersed 


: Louis 
Lucien Huteau and M 


sale. 


master group one notes especially the 
names of Durer, Rembrandt, Adriey 
Van Ostade, Claude 
and Schéngauer, 
moderns the following are outstand. 
Béjot, Buhot, Chahine, Corot, 
Laboureur, Louis Legrand, Leheutre. 


Lorrain, Meek. 


enem Among the 
ing: 


Lepére, Millet, Picasso, Odilon Redon 





felicitous | 
large group portrait of three brothers. | 


with the work of contemporary Ameri- | 
painted | 
to- 
gether with E. Barnard Lintott’s “Har- | 
old Sand” forms a small representation | 


Rops, Toulouse-Lautrec, Steinlen, Va}. 


round of a| jo tton, Whistler and Zorn. Some beauti. 


ful XVIIIth century engravings, Japa. 
|nese prints, a rare autograph of La 
Fontaine and some books on art round 
out the collection, which will greatly 
appeal to amateurs of graphic art, 


to the show because of their fine plas. 
tic qualities. Reuben Nakian’s “Chijg 
vith Cat” and John Storrs’ child's 
read, which like the Zorachs, are loaned 
| by the Downtown Galleries, are like. 
wise distinguished contributions to the 
sculpture section. Probably the young. 
est baby in the show is the “Desmond, 
three days old” by Brenda Putnam, 
which attracted so much attention in 
the artist’s exhibition this winter at the 
Grand Central Galleries, and is now 
jloaned by Mrs. Eliot O’Hara. Works by 
Mario Korbel, Paul Manship, Stirling 
Calder, Bryant Baker, Gleb Derujinsky, 
Boris Lovet-Lorski and others round 
jut the group. 

A feature of the display is the large 
lgroup of some eighty miniatures by 
leading specialists in this genre, which 
are all assembled in one gallery. Such 
well known artists as Ethel M. Mundy, 
Lydia Emmett, Elsie Dodge Pattee, 
Mabel Welsh, Margaret Foote Hawley, 
Clara Louise Bell and many others have 
|contributed to the success of this see- 
tion. 





ORIENTAL ART 


PAINTINGS 
SCULPTURE 


PORCELAIN 
BRONZES 
POTTERY 
SCREENS 


~YAMANAKA & CO. 


680 FIFTH AVENUE 


CHICAGO 


846 N. Michigan Ave. 


LONDON 


166 Piccadilly 


NEW YORK 


BOSTON 


456 Boylston Street 








VALENTINE GALLERY 


69 East 57th St., New York 


12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 


BRAQUE, CEZANNE, 


DERAIN, 
MATISSE, MODIGLIANI, 


RAOUL DUFY, 
PICASSO, 


LURCAT, 
RENOIR, ’ 


DOUANIER ROUSSEAU 
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REMBRANDT ETCHINGS 
Knoedler Galleries 


The group of brilliant impressions of 
some of Rembrandt's most important 
etchings, now on view at Knoedler’s, 
gains heightened interest through the 
recent loan display of twelve great 
paintings by the master. The many art 
lovers who took advantage of this 
superb display, will experience an 
added pleasure when studying the fa- 
mous portraits, landscape subjects and 
Biblical themes which Mr. Carrington 
has brought forth from the gallery’s 
richly stocked portfolios. Needless to 
say, a_ large number of these print 
lover’s treasures come from important | 
collections such as that of the Duke of 
Richmond and John E. Rudge, while 
others are duplicates of especially fine 
or rare states in the Albertina, Metro- 
politan Museum, Hamburg Museum 
and other leading institutions. 


Rembrandt's dramatic use of light so 
marvellously revealed in the “Joseph 
and Potiphar’s Wife’ of the recent 
painting exhibition is experienced 
again with poignant intensity in such 
etchings as the “Christ Healing the 
Sick,” “The Three Crosses,” “The wWe- | 
scent from the Cross by Torchlight” 
and several others. Turning to the por- 
traits the artist’s power of probing the | 
very soul of his sitters is no less ap- 
parent in the etchings than in the great 
paintings. In the favorite Clement de 
Jonghe and Jan Lutma plates, as well 
as in that deeply penetrating series in | 
which Rembrandt depicted himself and | 
his immediate family circle, his con- | 
summate mastery of the etched line 
causes one to marvel almost as much 
as the recent revelations of the magic 
of his brush. In addition to these, and | 
other great portrait and Biblical sub- 
jects, the exhibition also features a rep- | 
resentative group of landscapes, of 
especial rarity being the “Cottage and | 
Farm Building with a Man Sketching” 
with the Arms of Amsterdam water- 
mark. 


LEON DABO 


Knoedler Galleries 


Although Leon Dabo has heretofore | 
been well known as a landscape and 
marine painter, his group of flower still 
lifes, now shown at Knoedler’s, reveal | 
anew aspect of his talents. Mr. Dabo’s 
interpretations of nature were always | 
rather too misty for our taste, but the 
poetically christened blossoms in the} 
present display are rendered with a} 


; delicacy of 


| back 


| in their field. 


touch 
them 


and color 


should many admirers. A 


win 


slight Redon flavor, it is true, lingers | 


in the smoky pinks of his chrysanthe- 
mums, in the subdued glow of petals 
muted against pearly gray. But this 
temperamental fondness for minor 
harmonies does not as in the land- 
scapes tend to blot out essential line 
and form. The “Iris Noir” shows con- 
clusively what Mr. Dabo can achieve in 
crisp definition of rhythmie leaf and 
flower forms, while in other composi- 
tions, his brush suggests, with an al- 
most Japanese deftness, the delicate 
accents of leaves and stems. A well 
disciplined feeling for spacing further 
contributes to the appeal of these im- 
aginative gleanings from many gar- 
dens. As a rule the artist has taken 
a single flower spray or a slender sheaf 
of blossoms, and through his unerring 
eliminations has given us more of true 
fragrance than those prodigal nature 


| lovers who must perforce bring almost 


the entire 
vases. 


hot house into their can- 


JOHN WENGER 


Montross Gallery 


Mr. Wenger has apparently settled, 


| once and for all, the problem which has 


divided him, by deciding to turn his 
on the promising possibilities 
which he has for creating real art, in 
favor of decorative water cclors. For 
one is told that he has decided to con- 
centrate on this medium. Il, for one, 
cannot encourage him in the wisdom 
of his course. Purely ornamental can- 
vases such as “Winter Pattern” and the 
two still lifes to be seen in the current 
show have at least some raison d'etre 
But when it comes to a 
landscape such as “Green Pastures,” in 
which houses, trees and figures are 
tossed on a billowing sea of greens and 
yellows, one wishes Mr. Wenger were 
working in some other medium. 

“The Maestro” was reminiscent for 
a moment of the one or two fine paint- 
ings which were featured in the last 
year’s show. But here, again, the use 
of water color for this purpose pro- 
duces a forced effect. Oil acts as a re- 
straining influence on Mr. Wenger's 
brush, and enables him in such a can- 
vas as the “Torch Singer” in the 1932 
exhibition to achieve a controlled move- 
ment, strong accents and warm func- 
tional use of color. 

I may be wrong in urging Mr. 
Wenger to continue a little longer in 
the more difficult lines of art endeavor, 
but he, alone, can give us preof of that. 


which 
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REBECCA LINDON 
TAYLOR 


Ferargil Galleries 
| Ferargil’s is humming with life, and 
|were it not for the mixed feelings 
| which Spring induces in the reviewer, 
|he would think it the beginning of the 
| season instead of approaching the end. 
'In addition to polo paintings by Ran- 


dall Davey and sculpture by Bernice | 


| West, both reviewed in a previous is- 


|}sue, there is added to the list some 


|twenty or more portraits by Rebecca | 


|Lindon Taylor. A few are pencil draw- 
|ings, but most of them are done in cray- 
on. The delineations of children have a 
charm which seems of right to belong 


|to this genre of portraiture. Jn this cate- | 


| gory the head of “Chou Chou” Manship 


|is especially appeaiing, and has a sim- | 


plicity of conception and line which is 
|often missing in the other examples of 
Miss Lindon’s work. 

Any young lady or gentleman who 
|} has ideas how he or she should look in 
|a portrait is to be recommended to ap- 
|ply to Miss Taylor. She has it all over 


| the average photographer in this re- 





that anyone of the opposite sex could 
desire, and this line of her activity 
should keep the artist busy for some 
time to come. The young ladies in Miss 
Taylor’s repertoire are no less to be 
|complimented, although the elders of 
their sex seem to cede something of 
their feminine charm in favor 


takes of deadness. 


ROUAULT ETCHINGS 


Julien Levy Galleries 


Julien Levy is showing a group ot 





to illustrate Ambrose 


carnations du Pere Ubu.” There are 


of an| 
aristocratic sophistication which par- | 


|spect. Indeed her portrayals of young | 
men give promise of being everything | 





recent etchings by Georges Rouault at 
his attractive galleries, plates designed | 
Vollard’s ‘‘Rein- | 


more than twenty plates in this inter- | 


esting pictorial accomplishment 
has claimed Rouault’s attention on and 
off for some fifteen years. These super- 
stylized plates are typically, essential- 
ly Rouault, and they offer something 
new technically as well as aestheti- 
cally. He has managed a unique com- 
bination of processes, blending etch- 
ing, mezzotint and aquatint to suit the 
rigorous demands of his highly per- 
sonal style. In every way these plates, 
with possibly the exception of three or 
four lampoons which suffer somewhat 
from chunkiness and sluggishness of 
form and pattern, are exciting docu- 
ments for those who have come to en 
joy Rouault’s strange and often violent 
art. 


ee ——————————————— ———— 
EEE EEE, 


\ rare diamond 
Brooch of un- 
usual 

ren: h, 


1775 


form 
circa 





Exhibited at 
the “Art Treas- 


ures Exhibi- 
tion” at Chris- 
ties, 1932 


Exempt from all duties into the United States of America 


A Specimen from my Collection of Fine Period Jewels 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 
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KNOEDLER 


EXHIBITION OF PAINTINGS BY 
Until May 13 


ALSO 


20 ETCHINGS BY 
REMBRANDT 


14 East 57th Street 


New York 
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NEGRO ART AT 
LYRIC THEATRE 


An informal exhibition of negro art 
is being held in the spacious lobby of 
the Lyric Theatre in conjunction with 
the presentation of Hall 
“Run, Little Chillun.” The display has 
been sponsored by Emily Francis ol! 
Contemporary Arts, who has been as 
sisted by William S. Barkentine 
matters of selection and arrangement 
In addition to vivacious examples by 
younger artists who are just beginning 
to come to the attention of the general 
public, there are works by such well 
known contemporaries as Wayman 
Adams, George Biddle, Hale Woodruff, 
Milton Avery and others. 

To our mind Martha Simpson with 
her little Harlem “May Queen” has 
made the most telling single contribu- 
tion to the success of the show. The 
solemnly self-conscious gaze, the care- 
fully clutched bouquet and the stiffly 
starched dress are all rendered with a 
tender humor and instinct for type 
that could scarcely be improved upon. 
Another striking feature of the exhibi- 
tion is the large series of Wayman 
Adams watercolors, recorded with a 
deft manipulation of wash and elimi- 
nation of detail, which place another 
feather in this artist’s well stocked cap. 
George Biddle’s highly personal style 
is well exemplified in a lively painting 
done in Charleston, full of the caprices 
of line and form in which he delights, 
while among the works by Milton 
Avery, “Prize Fight” stands out be- 
cause of its emphasis upon the sta->k 
essentials of form and drama. 
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Rure Famille 
Verte Vase 
Kang Hal period, 
1662-1722 
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“Winter in Prints” at Library 


For its annual k 


in the Print Gallery 


ing until November 


exhibition 
321), last- 
30th, the Library’s 


ng-term 


(Room 


Print Room has frankly—shamelessly 
those absolutely addicted to “art for 
art's sake” may say—chosen a subject 


show. Is it really necessary to add that 
in selecting prints for this purpose, 
quality was the test, and not merely 
the illustration of the topic chosen? 


That has always been the case in any 


exhibition, held in 
gallery, in 
was at all emphas 


which any subject 


the Library’s print 
interest 
if 


ized. Thus, even 


the visitor comes to see some subject 


illustrated, be it ar 
what you will 
he is confronted wi 
lead him, sometin 
sciously, to other c 
different viewpoint. 


“Winter,” 


chitecture, sport, or 
in this case 

th fine prints which 
ies perhaps uncon- 
onsiderations and a 


So there is another point of approach 


besides that suggest 
exhibition. 
subject entirely o1 
the essential fact 
is a sort of crosscut 
of prints. Nota « 
summary, yet rich 
science, to touch 


Leaving 


ed by the title of the 
the matter of 
1 one side, there is 
that this exhibition 
through the history 
ymplete one even in 
enough, in all con 
up fancy, memory, 


taste, likes, prejudices even, and any 


other emotions 
which may come ir 
products of graph 
stress is laid on a 
principal processes 
wood engraving, 
copper, mezzotint, 
lithography. 


and 


mental reactions 
ito play in studying 
ic art. No special 
ny medium, yet the 
are all represented: 
line engraving on 
etching. aquatint, 


PAINTINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 








RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 





RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


No matter what the subject is—any 
other would have brought cut similar 
results—there are assembled fine prints 
of various times and lands and by vari- 
ous artists. Dutch, French and British 
etchings of the seventeenth century; 
French line engravings on copper and 
British mezzotints of the eighteenth; 
Japanese prints of the eighteenth and 
early nineteenth centuries French 
mid - nineteenth -century lithographs; 
etchings of the so-called “revival” of 
the art in France; German prints 
(particularly lithographs and wood en- 
gravings) and Dutch ones oi the years 
approaching the present period; and a 
number of contemporary works: Aus 
trian, Czechoslovakian, Dutch, English, 


French, German, Russian, and Ameri 
can. There are prints here, before 
which technique and subject are for 
gotten in study of the artist’s intent 
and expression. There are others in 
which the artist (Guérard for example, 
or the American, Mielatz) shows his 
delight in technical problems, even in 
tricks. Others again in which the sub- 


ject is presented in all possible details 
or its related factors, as in the etchings 
of Buhot, with his reveling in mar 
ginalia. 

If one turns back to the interest of 
the visitor in the subject, the attraction 
of the print per se persists, irrespective 
of what it represents. When the 
print has been considered as a print, 
as a production of graphie art, with 
satisfaction of all esthetic claims, who 
shall say that what the print tells us 
pictorially will not, or does not, have 
its share in the final impression on 
us? F. W. 


DRAWINGS 


WATROUS ELECTED 
TO HEAD ACADEMY 


At the annual meeting of the Nation- 
al Academy of Design, held on April 26, 
the W. 
Watrous, who is now seventy-five years 


well known painter, Harry 
of age, was elected to the presidency, 
to succeed Cass Gilbert, architect, who 
office 
Mr 


member of 


resigned after holding 
of 


has been a 


over a 
Watrous, 
the Acad 
emy since 1895, has during recent years 
to still life 
His election as president fol- 


period seven years. 


who 


devoted himself primarily 
subjects. 
lows a long period of service as secre- 
tary and of 
ization. Other elections which also took 


vice-president the organ 
place at the meeting held on April 26 
are as follows: 


Robert Aitken, First Vice President: 
Hobart Nichols, Second Vice President ; 
Charles C, Curran, Corresponding Secre- 
tary; Albert P. Lucas, Ass’t Correspond- 


ing Secretary; Charles S. Chapman, Re- 
cording Secretary ; Henry Prellwitz, Treas- 
ick Ballard Williams, Ass't 


urer; Freder 


Treasurer. 


MEMBERS OF THE COUNCIL 


(ieorge Elmer Browne, Henry R. Ritten- 
berg, F. Luis Mora. 

The following were elected Acade- 
micians 


PAINTERS 
Paul King, William J. Glackens, Spencer 
Nichols, Aldro T. Hibbard, Hayley Cever. 
SCULPTORS 


C. Paul Jennewein, Albin Polasek. 


GRAPHIC 
John Taylor 


ARTS 
Arms 


PRINTS 


Saturday, May 6, 1933 


PRIX DE ROME 
AWARDS 


The American Acade 


MADR 


my in Rome an- 
nounced the annual awards of jtgs fe] 


lowships in painting and Sculpture at 
the Grand Central Art Galleries, ly 
Vanderbilt Avenue, New York City 
The winner in painting is Danie] Borg 
of Cleveland, Ohio, a student of the 


Cleveland School of Art. The winner 


|in sculpture is Robert F. P. Amendola 


of Boston, Massachusetts, a student of 
the Yale School of Fine Arts. Each 
winner will receive $1,500 a year tor 
a term of two years beginning Octobe; 
Ist, 1933, with free residence and studio 
at the Academy, also free nem bership 
in the Grand Central Art Gallerie 
The estimated value of each fellowship 
is about $5,000. 

The painting and sculpture sub- 
mitted in the competitions have been 
on exhibition at the Grand Centra) 
Art Galleries during the past week, the 
show closing today. These competitions 
for the Prizes of Rome are open only ty 
unmarried men, citizens of the Uniteg 
States who are not over thirty years 
of age. 

Honorable mentions are given ag fo] 
lows: 

Painting: Michael A. Sarisky of 
Cleveland, Ohio; Edward H. Dunlop of 
Plymouth, Ind. 

Members of the Juries: 
| Painting: Barry Faulkner, chair. 
man, Francis Scott Bradford, Allyn 
Cox, Abram Poole and Ezra Winter, 

Sculpture: Herbert Adams, chair. 
man, James E. Fraser, Charles Kee 


and Adolph A. Weinman. 


CABLES: COLNAGHI, LONDON 





Scott & Fowles 


Paintings 
Drawings 
Bronzes 





745 Fifth Avenue 


(Sixteenth Floor) 
South East Corner of 58th St. 


NEW YORK CITY 








Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMED 


COLOGNE/Rh. 


s 


33 Sachsenhausen 





4 


JULIUS H. 


DSSS SS SS =) 





122 East 57th Street 


ms (me (me (ms (ms (Cm (ms (ms (ms (me (ss (me (mm (ms (n(n (ne (es (me (mn 


WEITZNER 


INC. 


OLD and MODERN PAINTINGS 


Including Examples by 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 

PIETRO LONGHI 
MAGNASCO 
REYNOLDS 
CRANACH 

GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 
CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


New York City 





4 





3, 1933 


MADR 


| Rome ap. 
of its fel. 
‘ulpture at 
lleries, 5 
York City, 
aniel Bozg 
Cnt of the 
‘he winner 
Amendola 
student of 
Arts, Each 
& year for 
ng October 
and studio 
em bership 
7 “Galleria 
| fellowship 


pture  gyb. 
have been 
nd Centra} 
st week, the 
MN Petitions 
pen only to 
the United 
hirty years 


given as fol. 


Sarisky of 
[. Dunlop of 
ner, chair. 


har les Kas 


nnd 


Saturday, May 6, 1933 


Daas 


DADA DODADOHVADAVOVOVOVAVOM 


FRODDRERD CASO OSES OSES ESOS 


xe 
x 
es 


n>) 


BIOD 


The Art News 





~~ 








ELLBLLDOLLEDL LGPL LL DLILDLELDLEDLLLLLLLEDLDLEL DDR 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES «: INC 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 





ON EXHIBITION DAILY (EXCEPTING SUNDAY) FROM MAY 6 


PAINTINGS OF SEVERAL CENTURIES 
INCLUDING A GROUP OF MODERNS 


©X©® British, French @ American Examples ©\9 


Including Works by Watson Gordon, Hudson, Gainsborough, 
Harlow, Shayer, Constable, Crome, Cotes, Dance, Ziem, Diaz, 
Boudin, Daubigny, Dupré, Pater, Largilliere, Vibert, Peale, Sully, 
Sargent, Duveneck, Inness, Murphy, Weir, and Many Others. 


Also Earlier Examples by 
Brueghel, Van Dyck, Ribera, 


Jacob van Ruisdael, and Other Artists 


Together with a Modern Group 
Picasso, Dérain, Lurgat, 


Pascin and Chirico 


FROM THE PRIVATE COLLECTIONS OF 
A. LUSCOMBE. CARROLL 
Of the Carroll Galleries, London 


JOHN F. NORMAN 


The Late 
HENRY U. PALMER 
\ND FROM 


THE VALENTINE GALLERY, INC. 


Sale: Wednesday &° Thursday Evenings, MAY 10 & 11, at 8:15 


ILLUSTRATED CATALOGUE ON 2EGC G2 ee 





ANDERSON GALLERIES INC 


OTTO BERNET, (Jice President : : : : W. H. SMITH JR, VJice President 


NEW YORK 


AMERICAN ART ASSOCIATION 


HIRAM H. PARKE, President 


30 EAST 57TH STREET - 


Cable Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 
LONDON REPRESENTATIVE: wm eaceog- FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 


uw Cable Addre A MANDGAL 
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THE NEED FOR OLD 
MASTER EXHIBITS 


Although 


art, as in literature, has the vivid ap- 


the contemporaneous in 
peal of crystallizing the emotions and 
visions of today, the art lover, like the 
true book lover, must constantly return 


to the great, living things of the past, 


to keep fresh his sense of permanent} 


values. From this point of view, the 
current exhibition season, despite its 


courageous program in the face of great | 


difficulties, has been undeniably weak. 
Quite understandably, prevailing pes- 
simism has caused the majority of our 
leading dealers to hold their treasures 
in the old master field against the ad- 
vent of happier days. However, the re- 
markable enthusiasm evinced during 
the past month towards the offerings 
of “The Adopt a Family” benefits have 


brought forward striking evidence of | 


the desire of New York gallery goers 
for great works of the past. 


It is, some will argue, the function of | 


the museum to nurture this love for the 
classics of painting and _ sculpture. 
Since, however, the Metropolitan sel- 
dom organizes loan shows in the old 
master field, even the most faithful ad- 
mirer of the museum’s treasures has 
an occasional desire to study and en- 
joy masterpieces from other collec- 
tions, which offer fresh revelations and 
new visions of the genius of other cen- 
turies. To this natural desire, there has 
been only the most meager satisfaction 
during the current season. In fact, the 
showing of Italian primitives at the 
A. §. Drey Galleries early in the winter 


was almost the only offering in this | 


field until the “Adopt a Family Com- 
mittee” arranged its notable series of 
benefits. 


The crowds which elbowed their way 
around the Bache house, eager to avail 
themselves of this unique opportunity 
of studying this remarkable ensemble 
of works of all schools, certainly con- 
stituted a vivid commentary upon the 
strong public demand to see pictures of 
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“EXPRESSION FROM CAESAR FRANCK’S D MINOR SYMPHONY” 


Included in the artist’s current exhibition at the Wildenstein Gallery. 


the first quality. And the exhibition of| brilliant dispersal of the George Blu- 
Rembrandt masterpieces which closed | menthal collection, in which he was as- 


last week at the Knoedler Galleries was 
likewise a striking demonstration of a\ 
deep public need to refresh the spirit 
through creations of undisputed genius. 
Despite admission charges, which in} 
these hard times admittedly tend to act 
as a deterrent to general gallery goers, 
throngs of people availed themselves 
of this fortnight’s showing of twelve 
paintings by the great Dutch master. 

Often, we feel, 
ter 


organizers of old mas- 
exhibitions 
own ambitions 
must 


are misled by their 
that 
a large show or nothing. 


The twelve Rembrandts at Knoedler’s, 


and believe they 


stage 


each revealing a different facet of their 
creator’s genius, strongly disprove the 
validity of this somewhat general the- 
ory. Limited to works of indisputable 
beauty and power, the display was far 


| more potent in its effects than a larger 


exhibition of watered quality. 


And as to the financial side of the 


| question. Although there may be at the 


| chasers 








moment relatively few prospective pur- 


for acknowledged master- 


| pieces, the taste both of the present 


and of the future must be educated and 
nurtured, through the influence of the 
dealers, as well as through that of the 
museums. We trust that 
with its prospects of renewed courage 
and enterprise, 
anced exhibition 


will see a more bal- 
program, giving due 
weight to the vivacious talents that are 
developing in our midst, but also bring- 
ing before us from time to time, the 
stern challenge of masters of 


vision and technique who must inevita- 


those 


bly stand as the touchstones of endur- 


ing value for collectors and creators. | 





Obituary 





MAURICE ADER 


M. Maurice Ader, leading auctioneer 
at the Hotel Druout, Paris, died on 
April 6 from complications following 
an operation for appendicitis. M. Ader, 
who was only 32 years of age when he 
died, succeeded M. Lair Dubreuil in 


December, 1931, and has since made a| 


name for himself as an able auctioneer. 
He has conducted a great many sales 
in the last fifteen months, including the 


| to the conduct 


next season, | 


sisted by M. Bignon. 
M. A. Frappart, writing in a recent 


| Gazette de L’ Hotel Druout, speaks in 


the highest terms of M. Ader, whom he 
new in both private and business life. 
He says in part: “The death of M. 
Maurice Ader is a great to the 
Compagnie des Commissaires-Priseurs, 
of sales which derived 
great life from his direction, and to the 
antique business generally. Held in the 
highest esteem by his associates, the 
antique dealers and collectors; loved 
by his personnel, friends and devoted 
assistants, M. Maurice Ader will leave 
with all the memory of a noble man.” 


RECENT ART 
BOOKS 


THOMAS EAKINS 


loss 








By Lloyd Goodrich 
Studio Publications, Inc., N.Y. 
for the Whitney Museum 
Price, $10 


The gradual emergence of the art of 


Thomas Eakins into stellar ranking 


within the last decade has necessarily 


demanded of our times a definitive 


| biography of the man and a thorough 


|investigation 
| art. 


|fied and somber passing, 





and cataloguing of his 
Such a volume has happily come 
to pass at the hands of Lloyd Goodrich 
whose efforts leave little or nothing 
to be desired. He has produced a study 
that matches in its approach and criti- 
cal content the sobriety and rectitude 
of the painter himself. 

It sets down clearly the facts of his 
life, from his student days in Europe 
on through the long years of his Phila- 
delphia sojourning up to the end in 
1916, when the honors and general rec- 
ognition so long denied him began to 
accrue. It gives you the sense of the 
man, his environment, his contacts and 
preferences, his trials, neglect (much 
as in Rembrandt’s case), and his digni- 
with much 
of accent and 
one finds in 


the same distribution 
light and skade that 


setting an artist to catch an artist. 
Many quotations from letters and re- 
corded speech of Eakins flavor the 
book, and at the end Mr. Goodrich cat- 
alogues more than five hundred works, 
besides reproducing some seventy of 


the more notable paintings. This is, 





By 1. J. BELMONT 


curiously enough, the first authorita- 
tive account of Eakins’ life and art, 


and it is likely to remain the standard 
work on this notable Philadelphia 
painter for a long time to come.—R. F. 


MAKING A WATER COLOR 


By George Pearse Ennis 
Studio Publications 
Price, $3.50 


The President of the American Wa- 
tercolor Society gives us a textbook 
with as concise a text as possible, leav- 
ing the greater portion of his volume to 
the critical discussion of the work of 
sixteen masters which are illustrated 
in color. These reproductions and their 
accompanying notes are undoubtedly 
more valuable to the student than long 
articles on how to buy a brush or the 
type of stool to carry. They are chosen 
to show the great range of styles possi- 
ble with this medium and include exam- 
ples by such artists as Turner, Sargent, 
Brangwyn, Bonington, Laura Knight, 
and Ennis. While a beginner may be 
confused with the great variation in the 
work of these masters, still it is inter- 
esting to see the wide scope of possi- 
bilities for expression. An impression- 
istic landscape by Isaac Griinewald 
with its free and colorful handling 
brings the auther’s collection up-to-the- 
moment and leaves the reader with an 
open mind in his own choice of style. 
oe. 





LINE DRAWING FOR 
REPRODUCTION 


By “Ashley” 
Studio Publications 
Price, $2.50 


The artist who enters the commer- 
cial field, as so many are doing today, 
finds he needs a training he has not 
learned in art school. This is a knowl- 
edge of the technical methods in use by 
present-day photo-engravers and print- 
ers. The many and varied techniques 


thereby foregoes a most lucrative mar- 
ket for, his talents. Ashley Havinden, 
whose work is familiar here and in Eng- 
land, gives us a manual for the artist 
who must endeavor to understand the 
modern business man who is his cus- 
tomer. In many cases this buyer of art 


eet . || knows only the results he wants when 
Eakins’ own work—plainly a case of|the illustration appears in print. It is 
ithe artist’s task to know just how to 


| work to obtain this result. Of course, 


actual experience is the only real way 
to acquire this knowledge, but the read- 
er will have fewer worries if he will 
take Mr. Havinden’s advice to heart.— 
J. 


| Friedrich 
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BERLIN LETTER! 


By Flora Turkel-Der;j 
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POPP POD Coy) 
The question whether there jg an in. 


the £enuine. 
ness of works of art is a topic which 


fallible method of testing 


possesses special interest at present 
Equipped with the attainments of up 
to-date’ scientific investigation. the 


worker attempts to 
fight the dragon of forgery. In this field 


modern research 


as in most other walks of life, a hyp. 
dred percent certainty will probably 
never be attained, but it is undeniable 
that the practice of 


comes 


falsification be. 
daily more intricate. Modern 
procedures of examination 


improving 


are con- 


stantly and forgers are 
obliged to be on their guard and to 
study the devices and methods of ip. 
vestigation directed against them, 
They are thus forced to try to find ways 
and means to keep abreast of modern 
research. 

An interesting lecture delivered this 
winter at the Art Historical Society fn 
Berlin by the Assistant Curator at the 
Print Room, Dr. Rosenberg, supplied 
some valuable information on the fak. 
ing of works by famous masters, Dr. 
that, in addi. 
tion to modern technical methods of 


Rosenberg emphasized 
examination, style and analysis should 
not be neglected. Although forgers have 
gained an increasing ability to imitate 
the exterior 
works 


appearance of genuine 
crackle and so forth—they wil] 
never be able to catch the very spirit 
of a bygone epoch. Since original crea. 
tiveness is denied the he is 
obliged to derive themes and details of 


forger, 


composition from the genuine works by 
the respective masters, and therefore 
cannot avoid stereotyped handling and 
insignificant repetitions. There have 
lately appeared on the market pictures 
painted in the manner of Frans Hals, 
Hobbema and van Goyen, which cor. 
roborate this theory, as well as coun- 
terfeit works bearing the name of the 
favorite Vermeer. Several portraits in 
the style of Antonello da Messina have 
cropped up from time to time, which 
are easily recognizable owing to their 
poor imitative manner. 

Dr. Rosenberg also treated of the 
kind of forger who alters genuine 
works by minor artists, so as to simu- 
late achievements by higher priced 
masters. As an instance of this, the 
speaker showed a photograph of a Du- 
bois landscape skillfully enriched by 
details suggesting Ruisdael’s hand. In 
this case, technical procedures of ex 
amination failed in effect, they did not 
reveal the later alterations. 

An interesting contribution to the 
problem is also found in a treatise by 
Dr. Bange, Assistant Curator of the 
sculpture collection at the Kaiser 
Museum. The _ forger, Dr, 
Bange maintains, is bound to the spirit 
of his own epoch, to his own and his 
contemporaries’ particular reaction to 
wards the art of another time, even 
though his response to works of other 
periods may be extremely sensitive. Dr. 
Bange concluded by remarking that 
despite the great recent development of 
technical methods of examination, the 
element of natural human error in per 
ception and knowledge will probably 
always be a factor in the world of art 

7 x * 

The Flechtheim Gallery presents two 
young painters whose art has recently 
developed along abstract lines. In the 
pictures of Werner Gilles, elements of 
reality are gracefully combined with 
individual visions. Furthermore, the 
artist’s brush work and composition are 
both notable for their sensitiveness and 
originality. Wilhelm Nay has entirely 


jabandoned any allusion to reality and 
| possible for modern reproduction meth- | 


ods are often overlooked and the artist | 


| marred 





paints fanciful designs of his own coil 
age. His imagination is very rich, but 
somehow one feels that he searches too 
eagerly for odd forms. His work is als0 
by interest in the scheme, 
rather than in the deeper significance 


|of the picture. 


Two other painters shown in com 


| junction are inspired by nature. Thee 


Champion shows charming little works, 
which are, however, lacking in vital 
and dominant factors. Lilly Steiner has 
matured in expression since her last 
exhibition and won a fine feeling for 
spatial relations. She aims at a free 
and vigorous pictorial attack, and 
hence seems on the right path towards 
true accomplishment.—F. T. D. 
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Brooklyn Museum 
Art Thieves Are 
Still At Large 


An intel national alarm has been 
roadcast by the Brooklyn Museum 
+) secure the return of ten old masters, 


including eight canvases from the 
Friedsam Bequest, which were taken 
in a daring week-end robbery. The 
vorks, Which were not insured, were 
valued at about $35,000. A statement 


iesued jointly by Dr. William H. Fox, 
Director of the museum, and Police In- 
spector Sweeney, gives the following 
information 

“On the opening of the Brooklyn Mu- 
ceum on Sunday afternoon, April 30, 
it was discovered that since the time of 
the museum’s Closing at 6 P. M. of the 
day previous the museum had been en- 


tered and several of the paintings 
hung as exhibits in its galleries had 
heen stolen 

“The loss was almost entirely con- 


fined to pictures which had been re- 
cently acquired by the museum from 
the collection of the late Colonel Mich- 
ael Friedsam. Hight pictures from this 
collection, which had been hung as a 
separate exhibit, were removed from 
their frames and the canvases stolen. 
These comprised paintings by the old 
masters and included among the num- 
ber works by Roger van der Weyden, 
Jean Fouquet, Francois Clouet, Ber- 
nardino Luini, Fra Angelico, Van 
Dyck, Sir Thomas Lawrence and 
George Romney. 

“In addition to these, two other 
paintings, not part of the Friedsam 
collection, had been taken from adjoin- 
ing galleries. This selection was evi- 
dently made with a view both to ease 
in carrying away the pictures and con- 
cealment of the same. The pictures 
varied in value, the approximate total 
loss being $35,000. Dr. Fox of the mu- 
seum, upon being advised of this loss, 
placed the matter in the hands of the 
police and a ccmplete investigation is 
being conducted under the direction of 
Deputy Chief Inspector Vincent J. 
Sweeney.” 

The following catalog descriptions of 
the paintings stolen from the Brook- 
lyn Museum were prepared by the 
police for distribution among dealers: 

From the Friedsam Gallery 
PORTRAIT OF A YOUNG MAN, by Roger 


Van Der Weyden. The head and shoul- 
ders of a man with dark hair, dressed 


in black costume, with a chain around 
the neck; on blue background. Size 6 
by 5% inches. 


PORTRAIT OF LOUIS XI, by Jean Fou- 


quet. Bust of a man with a smooth face, 
prominent nose, profile turned to the 
right. Wears a red jacket trimmed with 
sea shells over the shoulder, a yellow 
collar and a brown hat with a rolled 
brim over a red cap; black background. | 
Size 14% by 10% inches. 


PORTRAIT OF LOUIS DE NEVERS, by 
Francois Clouet. Front view of a noble- 
man in a pink doublet, trimmed with 
gold and black brocade, wearing a hat 
jeweled with pearls and ornamented 
with a red stone and a white feather: 
painted on a blue background. Size 9% 
by 6%, inches. Titled ‘‘Monsr. De 
Nevers.” 

HEAD OF CHRIST, by 
The face is ashen, 
down toward the left, and He wears a 
crown of thorns. A cross in the back- 
ground. Described as an octangular 
panel. Size 13 by 11 inches. 

THE ANNUNCIATION, by Fra Angelico 
(Fiesole). The Archangel Gabriel ar- 
rayed in a green robe with copper col- 
ored wings kneels at the left before the 
Virgin, who is clothed in a blue mantle 


Bernardino Luini. 
the eyes are Cast 


over a pink robe. In the centre of the 
panel is a jardiniere with a spray of 
lilies. The floor is tiled and the back- 


ground gold hand-tooled, The picture is 
painted on a lunette-shape panel. Size 
i by 151% inches, 
PORTRAIT OF SENOR MIOSA, by Van 
Dyck. It shows the head and shoulders 


of a man seen three-quarters view. He 
is characterized by dark hair, a mus- 
tache and a goatee. He is clothed in a 


dark fur-trimmed 
white collar. 
on the canvas. 


coat and wears a 
An oval frame is painted 
Size 24 by 18% inches. 
PORTRAIT OF MISS BARNARD, by Sir 

Thomas Lawrence. Head and shoulders 
of a small child, with large blue eyes; 
has her back turned to the observer, but 
looks over her left shoulder. Her white 
bonnet, tied with blue ribbon, conceals 
part of her rich brown hair and 
wears a white low-cut dress which ex- 
poses the shoulders. Size 13% by 10% 
inches. roe 
PORTRAIT OF MISS MINGAY, by Rom- 
ney. This is the head and shoulders of 
a child seen full face. Her dark hair is 
Cut in bangs over the forehead and 
hangs to the shoulders at the side. She 
wears a white dress with a pink bodice. 
Painted on a brown background. Size 15 
by 13% inches. 
: Other Paintin 
JUDITH, by Lucas Cranien. This 
quite half length: she holds a 
With the head of Holofernes. 
_ piven.) 
CHRIST’S ASCENSION, by Rubens. Size 
12 by 11% inches. ; 


Police authorities feel that the appre- 
hension of the thieves may be possible 
through several clues, the chief of them 
being a sixty foot length of rope which 
was found knotted to a newel post on 
the fourth floor of the building. 


is not 
platter 
(Size not 


she | 








“THE MISSION ERA” 


The Art News 
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By DEAN CORNWELL 


Included in the artist’s exhibition of three hundred oil, water color and pastel studies for the murals in the Los Angeles Public Library and the Lincoln Memo- 


rial Shrine, Redlands, California, which will go on view at the Grand Central Art Galleries on May 10. 


Since other windows provided con- 
venient footholds for the thieves, it is 
believed that it would have been rela- 
tively easy for them to climb gradually 
downward with the pictures slung over 
their shoulders. Finger prints on the 
window sill definitely indicated, fur- 
thermore, that the crime was committed 
by two men. 

After a thorough survey of the situa- 
tion police officials are inclined to be- 
lieve that two men must have hidden 
themselves in the museum just before 
the Saturday closing. The eight night 
watchmen discovered nothing amiss 
until 3 A. M., when the fourth floor 
watchman suddenly found the rope. A 
hasty examination of this floor re- 
vealed nothing wrong, and fearful lest 
the rope might be planted as a ruse, 
the watchmen returned to their respec- 
tive posts without making a check of 
the fifth floor galleries, where the 
thefts had been committed. It was thus 
not until three P. M. on Sunday after- 
noon that an attendant on the fifth 
floor noticed that several paintings had 
been pried out of their frames. Mu- 
seums’ officials were immediately noti- 
fied and the galleries from which the 


works had been stolen closed to the 
public. An inventory of art objects in 
other galleries failed to disclose any 
losses. 


As we go to press we learn from the 


New York Times that the police de- 
partment has called upon an expert 


within its ranks to direct the hunt for 
the thieves. This is Lieutenant Dugan, 
who is recognized as an authority in 
this field and whose territory includes 
the Metropolitan Museum of Art and 
many private galleries in the 
borhood of Fifth Avenue and Fifty- 
seventh Street. Thirty picked detec- 
tives are now at work checking ob- 
secure art galleries and second-hand 
stores. Inspector Sweeney also _ re- 


|! vealed that the aid of the United States 


Secret Service and the Customs Inspec- 
tors had been enlisted to check the 
sailings of steamships for foreign ports, 
where the police believe the thieves 
will attempt to dispose of their loot. 
Inspector Sweeney now is inclined to 
believe that the robbery was committed 
by a band of international art thieves, 
who chose only works for which they 
had a ready market. 


MONTREAL REPORTS 


We have just learned that the Art 
Association of Montreal has also suf- 
fered losses by theft this month. On 
April 18, when taking down the Fiftieth 
Spring Exhibition, sixteen oils by 
local artists were found to have been 
cut from their frames. The loss, based 
on catalog prices, is not very great, 
and it is difficult to see what value 
portraits of well known Montreal citi- 
zens would have to thieves. A list of the 
pictures will appear in next week’s 


issue. No item of the permanent col- | 


lection has been touched, and the pic- 
tures of the Van Horne collection, re- 
moved to the building after the fire, are 
also intact. 


neigh- | 


| 25. Gerrit 


ART THEFTS ALSO)»: 


Van Honthorst, “The Ser- 
CO 5c taeben’ Terr eT Ter Tr 925 

27. Ferdinand Boi, “Portrait of the 
Artist’; Marion G. Macy.. ee 

| 28. Sir Joshua Reynoids, “The Sleep- 
[ae Ce” spe acnta Sk SA GRA Sc abus » os 950 

29. John S. Copley, “Major Patrick 
Campbell”; J. C. Donovan....... 2,700 | 

30. John Opie, “Portrait of a Girl with 
CO , a ee ae eee 450 

31. Sir Joshua Reynolds, ‘“‘Tuccia, 
TT Wn WUNEEEE 6k sbéescctevace §00 

32. Henry Pickering, ““The Hon. Mrs. 
ON gl eA eee Pee 800 

33. William Owen, “Master Thorn- 
ere creat ees ee 300 


| 








RECENT AUCTION 
PRICES 


PROCPO POLL OOL ODO PD DOD DDD 22022222» 


GUNNING ET AL, PAINTINGS 
American-Anderson Galleries 
on April 27 of important paintings, which in- 
‘luded the five portraits belonging to Sir 
Charles and Lady Gunning, realized a total 
of $100,975. It should be noted that this 
sum was obtained for thirty-one paintings, 
since No. 19, Sargent’s painting of Lady 
Lovat as a child, and No. 26, a portrait by 
Goya, the property of a prominent British 
peer who had consigned it anonymously, 
were withdrawn by cable the afternoon of 
the sale. All attempts to reach the owners 
by cable were unsatisfactory, and the auc- 
tioneer announced the withdrawal from the 
rostrum before opening the sale. Below is 
a complete list of the prices paid, together 
with the names of some of the purchasers 


1. John $F. 
Scene” 1 


Herring, “Farmyard 


weer ye rer savee Ave 
2. John F. Herring, “Farmyard 
ME 6 6 AO is ce Se 6 or os 175 
3. Ralph <A. Blakelock, “Autumn 
PPO FR ee eats 300 
4. Thomas Moran, “The Windmill’.. 375 
5. Ferdinand Roybet, ‘“‘La Chanson 
a Boire” Ee Pree eT ae oe 1,600 
6. Jean Jacques Henner, “Femme 
Sore pee ss, yee 900 


7. Pierre Etienne T. Rousseau, “A 

Red Sunset after a Rainy Day”.. S75 
8. Henri J. Harpignies, 
Landscape at Sunset” .. 


“Autumn 
500 


%. Giovanni P. 


Pannini, “Classical 


The see | 


| 


ON env avagves bay ve ye 450 
10. Giovanni P. Pannini, “Classical 
ee ee ree es ae eee - 450 
11. Charles F. Daubigny, “Evening: 
DUCES BAS CO 6. csescives 1,250 
12. Jean L. Gerome, “Madonna and 
Child with St. John’’..... ‘ pad 550 
13. Felix Ziem, “Venetian Scene”; M. 
a | AA pee eee ee .. 1,800 
14, Constant Troyan, “Unloading the 
Ferry : Sunset’’; John C. Donovan 1,800 
15. William A. Bouguereau, ‘‘The Sis- 
cere” : BERTON: GH... POAOP. cic icivess 1,850 
16. Jean B. C. Corot, “Morning Fish- | 
erman’: W. W. BORMAN... os 0s00 3,900 
17. William A. Bouguereau, “Le Som- 
SE Acs bh bap nese oea ra tees +¥ 900 
18. Sir Peter Lely, “The Earl of Roch- 
A a a eee ee 550 | 
20. John Hoppner, “Louisa, Countess 
of Mansfield’”’; agent.............30,000 
21. George Romney, “Sir George Gun- 
ning, Bart’; Scott & Fowles..... 11,100 
22. John Hoppner, “Col. The Hon. 
Robert Fulke Greville’; Agent.10,000 
23. John Hoppner, “The Digby Chil- 
dren”; H. E. Russell, Agent..... 7,400 


24. George Romney, “Sir Rovert Gun- 
ning, Bart., K. B.”’ farton, Price 
Se WES Gk rebeb ee see te hke be oes 10,500 


NOORIAN COLLECTION 
American-Anderson Galleries — Antique 
and modern jewelry, objects of art, etc., 
consigned by J. Zado Noorian, were sold 
on April 28, bringing a grand total of 
$16,624. The highest price among the an- 
tiquities was obtained for a Flemish Re- 
naissance hunting tapestry of the late 
XVIth century, for which H. H. 
gave $425. 


Perkins 
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OF A NATION 


NEW GERMANY 


Germany cordially invites your visit this summer. To all of 
Germany’s famous tourist attractions there is now added the fas- 
cinating spectacle of the rebirth of a nation, 

Germany bids you welcome to the land which now even more 
wins the distinction of being Europe’s most interesting country. 
She has prepared an unsurpassed entertainment program, per- 
fected her means of transportation, reduced her prices, and added 
to the comfort of her accommodations. Perfect order is continu- 
ously maintained, assuring security and comfort. 

Germany this summer is again the center of Europe’s music 
and art, which inhabit the very air you breathe in the land of 
the present Wagner Festival, symphonies, architecture, painting 
and sculpture. Nowhere else may the art lover and cultured 
traveler so enter into knowledge of the finer and better things 
of life. Great sports and social events add to the lustre of the 
German season. 

Germany is more than ever your courteous and honest host. 
For a modest expenditure you can realize in Germany your life’s 
dream: A truly ideal vacation. The thrill of traveling in this new- 
born land gives you undying memories endlessly renewed to 


imperishable beauty. Write for Booklet No. 4. 


GERMAN TOURIST INFORMATION OFFICE 
665 Fifth Avenue, New Dork 
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Berlin Gallery 
Rearranges Art 
Of Last Century 


BERLIN.—Some little while ago it 
was mentioned that French and Ger- 
man impressionist paintings were be- 
ing transferred from the subsidiary 
building, which was formerly the pal- 
ace of the Crown-Prince, to the main 
block of the National Gallery. At the 
same time the director, Dr. Justi, has 
greatly improved the installation, and 
succeeded in making a _ thoroughly 
homogeneous ensemble. 

More hanging space was provided by 
clearing the collection of all the works 
which have not stood the test of time. 
The elimination of a number of aca- 
demic and coldly conventional art 
works is in the nature of a great im- 
provement. Director Justi has man- 
aged to bring an air of dignity and re- 
straint into the vast edifice by arrang- 
ing the exhibits with a view to their 
artistic affinities, and giving them 
proper space and good light. Taking 
into account that the building is not at 
all suited for exhibition purposes, and 
that great difficulties had to be sur- 
mounted in arranging the pictures ina 
manner that would emphasize their 
special characteristics and virtues, cer- 
tainly the best possible result has been 
attained. 


The collection contains a compre- 
hensive representation of XIXth cen- 
tury art, including the work of Roman- 
ticists, Naturalists, and Impressionists, 
and the assemblage gives one a well- 
rounded idea of the manifold artistic 
forces characteristic of the epoch. Men- 
zel, Feuerbach,  Bocklin, Thoma, 
Marees, etc., are featured in individual 
displays: the more intimate produc- 
tions from the middle of the century, 
being shown on the first floor and 
grouped according to their places of 


origin.—F. T. D. THE KISS 
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The Art News 


By MARIO KORBEL 


Acquired by William Ziegler, Jr.. from the exhibition at W ildenstein’s 


(Adjoining American Art Association) 


NEW YORK 


5 SEILERSTATTE, VIENNA 
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&@ COMPANY 





BELMONT 


COLOR-MUSIC; NEO-EXPRESSIONISM 
PAINTINGS 


May 8th to 20th 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 

















SARGENT WATER 
COLORS RE-HUNG 


BOSTON.—Practically all the water 
colors by John 8S. Sargent in the Boston 
Museum of Fine Arts are now on ex- 
hibition. For many years, these to- 
gether with water colors by Winslow 
Homer, were shown in a corridor of 
the Painting Department. With the re- 
modelling of the corridor into a series 
of alcove galleries in 1932, the paint- 
ings were removed, and about half the 
number hung in a special gallery de- 
voted entirely to water colors by Amer- 
ican artists. This week almost all the 
remaining examples by Sargent and 
six by Homer have been rehung in the 
corridor alcoves where paintings by 
|}contemporary European artists have 
been on view. Some of these are being 
jlent to the Century of Progress Exhibi- 
tion at Chicago, others will be placed 
elsewhere in the galleries. 

These fresh and colorful pictures re- 
| flect Sargent’s extensive travels about 
| Europe. Most of the Venetian scenes 
|date from a sojourn in Venice in 1886. 
| Glimpses of Italian gardens are full of 
|charm and the artist’s alertness to 
| beauty is nowhere more conspicuous 
ithan in his views of Italian marble 
quarries. Several figure groups are sou- 
| venirs of a trip to Switzerland made in 
|1910. In the party were two or three 
ladies whose pictures appear in this 
collection a number of times, often 
with the famous green parasol which 
j}furnished the title for one of the 
| studies. 
| Of the six water colors by Winslow 
Homer the “Fisherwoman,” painted at 
Tynemouth, England, in 1862 indicates 
already Homer’s mastery of marine 
painting which was to bring such re- 
markable results in the next twenty 
years. The other views of the English 
coast were done about the same time, 
while the “Quananiche Fishing” was 
painted during a camping trip in Que- 
| bee in 1895. 
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|New Setting for 
Classical Art in 
St. Louis Museyy 


ST. LOUIS.—Late last January the 
two small galleries which formerly com. 
| posed the west entrance to the Museum 
were opened to the public after under. 
going a complete transformation under 
the direction of Mr. Louis LaBeayme 
President of the Board of Contry 
These alterations correspond to the 
changes recently made on the east side 
resulting in the creation of the Medi. 
aeval Gallery and the Romanesque 
Chapel. In this case, however, the area 
has been treated to give an harmopj. 
ous background to the Museum’s COllee. 
tion of classical art formerly shown 
in another gallery. 

In the corridor, Gallery 24, the bay. 
rel vault has been shut off by a horizop. 
tal sub-skylight supported on Cross 
beams decorated with classical orna- 
ment. Artificial illumination ahoye 
this skylight allows an even distriby. 
tion of light over the entire gallery 
The walls have been plastered to give 
the effect of stone ashlar, and marble 
door trim of early classical type jp. 
stalled. Though some examples of 
Roman sculpture have been placed op 
exhibition in this gallery, it has beep 
devoted for the most part to cases cop. 
taining the collections of Roman glagg 
and classical bronzes and other minor 
arts. 

In the space corresponding to the 
Romanesque Chapel the wall treatment 
is similar to that in the adjoining ¢or. 
ridor but instead of a flat skylight a 
gabled ceiling has been used, its form 
emphasized by decoration. This sgoly. 
tion permits artificial illumination from 
concealed lights behind the cornice 
The retention of most of the west wip. 
dow admits a good deal of natural side 
light particularly favorable for the 
showing of examples of classical seulp- 
ture. 
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OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
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The Art News 





Old and Modern Masters in 1931, and 
the Harvard Society of Contemporary 
Art Exhibition in 1932. “The Annunci- 
ation” by the same artist comes from 


COMING AUCTION SALES 





items are “The Garden,” in the fifth 
state of eight, an early impression on 
thin paper; “The Traghetto, No. 2,” 
and one of the “Twelve” etchings, a 


WEEKLY SAILINGS 


a 


-LYMOUTH 
ton Unde - OLI PALMER, N¢ yR- the collection of Miss Lizzie Bliss and | superb impression on old paper, which p 5 € NGLA ND) 
aBeaume CARR —? whe “ ‘ . ee was exhibited at the Valentine Gallery | illustrates a rare instance of the artist 
Contro| MAN, VALENTINE ET AL. | in 1927, while his “Horses by the Sea,” 


leaving the entire margin outside the 
signed and dated 1927, is Paul | plate mark and inscribing his “butter- 
Guillaume, Paris. By Picasso are four] fly” on the border. “The Rialto,” the 
abstractions in gouache. 


id to the 
> east side 


the Med 


PAINTINGS from 


BOULOGNEesurs«MER Give Ta) 


are “San Giorgio” and “The Bridge’ Ne) T TE Rap yeN \/A 
Now on Exhibition XVIIIth century British portraits} are among the many signed example 
ry the area : ine D § 2arly Gains “oug “Por-| n this group, while a fine selection olf 
harmon} Sale, May 10, 11 include an early Gainsborough, “Por I 


trait of a Gentleman” and “The Sis- 
|} ters” by John J. Masquerier. The last 
named work, painted about 1818 and 
shown in the Royal Academy Exhibi- 
tion of that year, comes from the col- | 
lection of the Baroness Burdett-Coutts, | ,yhjects of Cameron, Benson and Pen- 
London, and has been described and | 4e}] will greatly appeal to collectors 
illustrated in R. R. M. See’s Masquerier| y this field. Zorn is represented by his 
and His Circle, 1922. Also in this group | «Fishermen at St. Ives,” “Portrait of 
are found “Portrait of an Actor” by| Renan,” “Dagmar” and others. Partic- 
Zoffany; “Portrait of a Man in a Scar- ular interest will be taken in Diirer’s 
let Coat” by Francis Cotes; “Portrait of | ‘Nemesis: The Great Fortune,” which | 
a Gentleman” and “Portrait of a Young vas formerly in the Mariette Collec 
Lady,” both by Sir John Watson Gor-| -ion “The Virgin with Child in Swad 
: don. Earlier British depictions include jling Clothes” is another rare Diire’ 
these works include examples by such | gir Godfrey Kneller’s “Portrait of a ania “Saint Eustace.” “The Lit 
Lady with a Spaniel.” tle Passion,” a series of fifteen, and 
Van Ruisdael, Ziem, and Van Dyck, as| Paintings by John | . ‘St. Peter and St. John Healing the 
well as modern men like Pascin, Derain, “The Bridge,’ which - accompanied Lame” are further attractions of the 
Lureat, de Chirico and Picasso. by the certificate of Prot. Dr. Hans iirer selection. 

Hildebrandt, dated Berlin, October 15, 
1931. Constable, William Shayer, Sr., 
and Sartorius are also represented. 
Ziem’s “Le Bucentaure”’ depicts a bril- 
liant Venetian scene. In the XVIIth | 
and XVIIIth century group of French 
yaintings are found examples by Vibert, 
Daubigny, Jacque, Mignard, Corot and 
Largilliére. Among the works of Dutch 
painters one notes especially the signed | 
“Landscape with Ruins and Cascade,” 
by Jakob Van Ruisdael, which is accom- 
panied by the certificates of many out- 


he Thames Series is also found. 

Rare trial proofs of “Shere Mill 
Pond” and “A Sunset in Ireland” by 
3eymour Haden, as well as some very 
fine impressions of the most popular 
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European paintings, 
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and XIXth century artists, are now on 


American and 

i, the bar. 
a horizop. 
ON Crogg 

sical Orna- 
ion above 
1 distriby. 
re gallery, 
ed to give 
nd marble 
1 type in. 
amples of 
placed on 
has been 

CaSes con- 
Man glass 
her minor 


hy contemporary as well as 
exhibition at the American-Anderson 
Galleries, and will be dispersed on May 
10 and 11. Coming mainly from the 
eollections of A. 
London, the late Henry U. 
Brooklyn, John F. 
Valentine Gallery, Inc., of New York, 


Luscombe Carroll, of 


Palmer of 


Norman and the 





famous artists as Peale, Sully, Inness, | 


Crome include 


ng to the 
treatment 
oining cor. 
skylight a 
1, its form 
This soly- 
ation from 
1e cornice. 
> west win- 
atural side 
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“The Old Veteran,” by George Inness, 
a signed work, executed in 1881, and 
described and illustrated in George 
Inness, Jr.’s Life, Art and Letters of 
George Inness, 1917, is accompanied by 
a brochure with introductory note 
signed by George H. Ainslie, and ex- | 
cerpts from Inness’s letters to his wife. 
Also in the XIXth century American 
works is Frank Duveneck’s ‘“‘Woman 
Spinning,” painted in Florence in 1883, 
which is also accompanied by a bro- 
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BERLIN 
Holistein & Puppel 
May 26, 27—XVIth-XVIIIth century en- | 
gravings from the collection of a noble- 





. : man 
chure with introductory note signed | standing experts, including that of Dr. 

— by Mr. Ainslie. The “Clipper Ship | Wilhelm Bode. LEIPZIG 
Challenge at Griswolds Wharf, Pine Among the earlier canvases are Van B. & AssMosrner 


Street, N. Y. C.,” by Charles Parsons, 
A.N.A., and the “S.S. Independence,” 
by C. Drew, signed and dated 1836, are 
works of some historical interest. The 


rale’a : , : } May 22—Rare engravings from the North- 
> . Iartre . ‘ , ‘ > 3 

Dyck’s Portrait of a Lady in a Blue wick Park collection and from the port 
Dress’’; two paintings by Jan Brueghel, 


folio of Friedrich August II 
and “St Peter at Prayer” by José de| May 283—The Daumie1 


collection of Carl 
| Ribera, which comes from the collec-| Schniewind 





XIXth century American group fur-| tions of Juan Augustin Cean Bermudez, | May 24—The art library of Artaria & Co 
ther includes Sargent’s “Gondolas,” a|1829, and Prince Esterhazy. of Vienna ‘ ae - 
3 ‘ } ae ‘ a -* , FRANKFORT 
signed panel exhibited at the Museum én ee 
~ of Fine Arts, Boston, 1925; J. Francis ugo Helbing 


Murphy’s “Autumn Landscape” and 
“Early Autumn,” by Van Boskerck. 
Earlier American works’ include 
Charles Willson Peale’s “Thomas Hey- 
ward, Jr., Signer of the Deciaration of 
Independence.” This painting, which 
was in the collection of Lt. Col. Stephen 
Moore (1734-1799), of Mount Tirzah, 
N. C., remained in this family for many 
years, being passed from one member 
to another. By Sully there is a char- 
acteristic “Portrait of a Gentleman.” 


EASTON, DAVENPORT, (“Suladt-** 9 * tot Preto 
HUDNUT BET AL. 


ETCHINGS 


Joseph Baer 
May 26—The library of Chevalier le Paige 


LONDON 
Sotheby 


May 9—Part II of the renowned collection 
of Western mss., the property of A. Ches 
ter Beatty, Esa 


May 9—Oriental mss. 


Now on Exhibition 
Sale, May 12 


A fine number of Whistlers and inter- Christie's 
esting examples by such early masters | May 9—Decorative furniture and house 
as Diirer and Rembrandt are features| N0ld effects, the property of the late 
of a group of etchings now on exhibi- ty roy 
tion at the American-Anderson Galler- objects of art and vertu, from the estate 
ies which will be dispersed on May 12.| of the Countess of Strafford 
The aggregation includes the collection | May 18—Porcelain, decorative objects, fur- 
of Mrs. L. F. Easton of La Crosse, Wis- | .Mture and Eastern rugs. 
consin, selections from that of Mrs. gg Bae Dg deg yee nd ee ee 
Ira Davenport and Alexander Hudnut, objects, needlework and porcelain, the | 
both of New York City, and the prop-| Property of the late Mrs. Henry Oppen- 
erty of the estate of Willis Vickery of nae, 
Cleveland. 
from the artist and coming from the The Whistler etchings, numbering 
collection of Paul Guillaume, Paris, and | Sixty-two in all, cover a wide range of | June 12-16—Important collection of engrav- | 
“Landscape in Provence” painted about | ®is work, and include an important ings, together with old and modern draw- 
1922. Lureat’s “Three Fruits,” which |Sroup of the rare Venetian Series of | ("85 
will be remembered from the artist’s | Twenty-six, which were especially se- | 
exhibition at the Valentine Gallery in | lected for Mrs. Easton by the late Wm. | 
1928, is also offered. Further attraec-|M. Chase from the artist’s portfolies. | 


A feature of the catalog is a selection 
of modern works from the Valentine 
Gallery. In the American group one 
notes an attractive canvas by Pascin en- 
titled “Deux Jeunes Filles,” as well asa 
nude study by Frieseke and two compo- 
sitions by Alexander Brook, “Still Life” 
and “Towards Wittenberg.” French 
contemporary painting is represented 
by two Derains, “Girl with a Pink 
Blouse,” painted about 1927, purchased 


May 17—English and foreign silver plate, 


hORAN | 


AMERICA 
LINE 


29 BR >AD WAY NEV Y iL K 


PARIS 
Galerie Simonson 


LUCERNE 
Theodor Fischer 





. = . P > | May 17-19—The Baron Kleist collection of 
tions of this group are three works of | Two impressions of the rare “Noc- | paintings, furniture, antiquities and rare | 
De Chirico. One of these, “Plaster |turne: Palaces,” in the seventh state armor. 


Bust,” was shown at the Museum of |of nine, signed with the pencil butter- 
Modern Art in 1930, at the American- | fly on the tab at the bottom, are offered 
Anderson Galleries in the display of|on this occasion. Other important 


& AGENTS &£ 


ZURICH 
Ulrico Hoepli 
May 26—Graphic art and books. 
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LONDON LETTER 


By Louise Gordon -Stables 






Is chromium-plate to invade the pic 
torial realm as it has already invaded 
so many others? The question is raised | 
by an exhibition at a Bond Street gal- 


lery of work by Mrs. Agnes Pinder | 
Davis. A series of decorative panels | 
have been created from sheets of metal, 
which are superimposed, cut away and 
slightly raised in parts, to produce the 
required effects. In certain of the 
Biblical themes the method is reminis 
cent, to some extent, of the Russian 
ikon, but there is no introduction of 
the painted face, which in every case 
is wrought in the metal sheet. The art- 
ist keeps to a severely primitive style 
in her studies of the Virgin, and adopts 
a distinctively modernistic method in 
the panels that are of a purely decora- 
tive nature, thereby proving that the 
new technique is an elastic and adapta- 
ble one. It is one that suits itself ad- 
mirably to a modern setting, and we 
may expect to hear of further develop- 
ments, 


* * * 


The talk at present is of the opening 
next week of the Spring exhibition at 
the Royal Academy. Augustus John is | 
proving somewhat of a disappointment 
since his election to the rank of Acad- 
emician, for, following on last 
precedent, he is again failing to pro- 
vide an exhibit. And this in spite of 
the fact that we were expecting from 
his brush a portrait of the Premier. | 
It is, however, not surprising to hear 
that Mr. MacDonald was unable to give 
the necessary time for the sittings. 

Sir Alfred Gilbert, the sculptor of the 
statue of Eros at Piccadilly Circus, on 
the other hand, is contributing after a 
lapse of more than twenty years—a 
period that he spent on the continent 
as a protest against the indifferent 
treatment which he felt had been ac- 
corded to his sculpture over here. 
There should be a goodly crop of por- 


year’s 





traits, amongst them being one of the 
present Lord Melchett by Glyn Philpot 
and one of the Dean of Westminster by 
Edward Murray. The fact that the num- 
ber of accepted works is in excess of 
that of last year would seem to point 
to the fact that artists are respecting 
prevailing conditions as to both finance 
and housing, and drafting out their 
compositions on a more modest scale. 


* * * 


The Leicester Galleries have been 
holding an interesting show of the work 
of James Pryde, an artist of great im- 
agination and power of suggesting the 
mysterious and the spectral. His 
method of giving exaggerated height 
to certain parts of his compositions in 
order to produce an effect of the super- 
normal has indeed stood him in good 
stead in certain theatrical settings. It 
is to his credit that a ruse so frequently 
adopted, should have with him avoided 
becoming mechanical or stereotyped. 
The curious feature of Pryde’s work is 
that in spite of the liberties which he 
takes with proportions and the relation- 
ship of architectural parts, there is no 
resultant consciousness of distortion. 

At the same galleries we are prom- 





ised within a few days the opportunity 
of studying Epstein’s latest stone carv- 
ing, the “Primeval Gods,’ which has 
been carried out on a large scale and 
has occupied the sculptor for the past 
two years. If all that is said of it be 
true, it is to be even more provocative 
than the “Venus,” the “Christ” or the 
“Genesis.” In any case the author re- 
gards it as the most important piece 
of sculpture that he has yet produced. 


* * * 


The National 
(which, I hear, 


Art Collection Fund 
is gaining new sub- 
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By BEN SHAHN 


Included in the artist’s series devoted to the Mooney Case, now on view at 
the Downtown Gallery. 


scribers at a rate that more than com- 
pensates for the losses due to present 
conditions) has bestowed upon the 
Print Department of the British Mu- 
seum a rare Florentine engraving be- 
longing to the late XVth century. It is 
attributed to the School of Finiguerra 
and will link up with the Otto Prints 
already housed in Bloomsbury. A fur- 
ther gift takes the form of a set of 
sporting prints by the Hunts after 
F. C. Turner, and 
four Alkens, engraved by 
Dubourg. 


Clark and 


* * * 


another group of | 


| was purchased 


Visitors to Olympia this month have | 
been able to judge for themselves the | 


panels which Frank Brangwyn carried 


out for the House of Lords, to the com- 
mission of the late Lord Iveagh, and 
which later on, while still unfinished, 
were rejected by the members of the 
Fine Arts Commission. They have now 


been completed on the original lines, | 


and are reminiscent in the luxuriance 
of detail and opulence of color of a 
mediaeval tapestry. It is certainly dif- 
ficult to conceive of their consorting 


happily with Victorian paintings, for | 
1appil; I 


they need sympathetic surroundings 


and nothing that will impinge on their | 


very individual color scheme. But 
given such conditions, they 


prove magnificently effective. If demur 


must be made against them it is in| 


respect of their rather excessive elab- 
oration of detail, which tends to pro- 
duce a sense of restlessness in the 
spectator, who is forever in ihe position 


of detecting here, there and everywhere | 


something fresh. But since the series 
is intended to represent the inexhausti- 
ble resources of the Empire, possibly 
this feature may not be altogether con- 
sidered inappropriate! 


32 East 57th Street 


should | 


WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


Acquisitions by 
Gift and Purchase 
In Paris Museums 


PARIS. 
Council for National Museums, presided 
over by David Weill, sev- 
were decided upon. 
At the suggestion of M. Michon, there 


Monsieur D. 


eral acquisitions 


Greek and Roman Antiquities, an en- 
graved stele in Parian marble, in the 
Attic-Ionian style, and still retaining 
traces of polychromy. For the depart- 
ment of modern sculpture, capitals be- 
longing to the 
church of 
well as a Roman capital of the Toulouse 
school were acquired upon the recom- 
mendation of M. Paul Vitry, which was 
seconded by the Council. 
several sculptures by 


recently destroyed 


Antonin Injal- 


bert, donated by the widow of the art- | 
bronze bust of the duc de| 


ist, and a 
Berry by Bosio, presented by M. Charles 


de la Roche, were accepted by this 
same department. 
Upon the suggestion of M. Andre | 


Dezarrois, the Council agreed to se- 
|cure for the Museum of Contemporary 
Foreign Schools, a portrait of Gustave 
Coquiot by Picasso. Other gifts accepted 
by the museum included a bust of Jef 
Lembaux, donated by M. Chatrian and 


the present by Felice Casorati of his | 


Study of a Woman.” 

M. Rene Grousset has recently se- 
cured for the Guimet two fragments of 
|a VIIth century Kizil fresco, as well as 
|two Khmer fantastic animal heads of 
|the Xth century. 
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he nn Galleries, 50 East 57th Street— 4 
henonercolors by Frederic Soldwedel. 


» : os — Eleventh 

jean - Anderson Galleries 1 

eon exhibition of the Salons of Amer- 
ica, to May 20. 


american Folk Art Gallery, 113 West 13th 

‘street—Early American painting and 
craftwork. 

I 
in American Place, 509 Madison Avenue— 

; Paintings by Arthur B. Dove. 


architectural League, 115 East 40th Street 
: Show of art in metal, stone, wood, anc 
materials for small churches 
May 11. 


other 
Opens 


Arden Gallery, 460 Park Avenue—Paint- 


ings, art objects and furniture, bird 
show, to aid unemployed architects, t 
May 29. 


argent Galleries, 42 West 57th Street— 

“Summer exhibition by women painter: 
and sculptors; flower paintings by Mrs 
Carter Leidy, through May. 


tyerell House, 142 East 53rd Street—Art 
~ for the garden during May. 


Barbizon Plaza Hotel—(An American 
Group). Exhibition of selected paintings 
and watercolors by ten members, to Ma) 


9 
30. 


John Becker, 524 Madison Avenue—Exhi 
bition of oils by William Littlefield, Sau 
Schary, Paul Froelich and five othe. 
artists, 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bourgeois Galleries, 123 East 57th Street 
—Exhibition of Oriental Art; paintings 
by Emile Branchard. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Friedsam bequest; Archi 
tects’ watercolor exhibition, to June 1 
Rembrandt etchings and Whistler litho- 
graphs to May 31; Brooklyn Ethical Cul- 
ture School Show of Arts and Crafts 
work, to May 11; Rembrandt etchings 
and Whistler lithographs, to May 31. 


Brummer Gallery, 55 East 57th Street— 
Classical sculpture, paintings and other 
works of art. 


Business Men’s Art Club, Barbizon Plaza 
Hotel—Group exhibition of work by fif- 
teen members. 


116 East 57th Street— 
“suitable for decoration.” 


Butler Galleries, 
Paintings 


Ralph M. Chait, 
Chinese art. 


600 Madison Avenue— 


Carnegie Hall Art Gallery, 154 West 57th 
Street—General exhibition of portraits, 
landscapes, marines, etc., by members. 


Cheshire Gallery, Chrysler Building—Cari- 
catures by Siegfried Schutzman, to May 
13. 


Contemporary Arts, 4 West 54th Street— 
Paintings by Martha Simpson, to May 20. 


Delphic Gallery, 9 East 57th Street—South- 
ern negro and Tennessee sketches by R 
Walker. 


Demotte, Inc., 25 East 78th Street—Roman 
esque, Gothic and classical works of art; 
modern paintings. 


Downtown Gallery, 118 West 18th Street— 
The Mooney Case,”’ a series of sixteen 
Paintings in gouache by Ben Shahn, to 
May 20. 


A. 8. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by modern French artists, 
during May 


Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters. Mrs. Ehrich- 
Garden furniture and accessories. 


Ferargil Galleries, 68 East 57th Street— 
! olo paintings by Randall Davey, to May 
*; sculpture by Bernice West, to May 13; 
recent portraits by Rebecca Lindon Tay- 
lor, to May 15. ‘ 


Fiypaek & Co., Inc., 210 East 57th Street— 
ermanent exhibition of antique tapes- 


tries, textiles, furniture 
panelled rooms. i illus 


Gallery, 144 West 18th 
showing of selected 
temporary artists. 


Street—Spring 
paintings by con- 


Gallery of Living Art, 100 Washington 
“Square East—Permanent exhibition of 
Progressive XXth century artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Paintings and works of art. 


Grand Centrat Art Galleries, 6th Floor, 
oo Me lferminal—Annual Found- 
tae R a ition, through May; portraits 
Suet fe P. R. Neilson, A.N.A., and 
B '. ‘ ulpture and Pochades by Arthur 
etchi: vies, May 9-20; group showing of 

hes by Davies, Hutty, Lewis, Rive- 


ra. Briem, Ely. Y< : 
: 1, Ely, Young, ¢ Im: 
during May. g, and Heintzelman, 


Marie Harriman Gallery, 61 


Jacob Hirsch, Antiquities and Numismat- 


Kennedy Galleries, 


Exhibitions in 





I. Grieve, 
frames. 
ples of all periods. 


386 Park Avenue — Portrait 
Largest collection of rare exam- 


Grant Studios, 114 Remsen Street, Brook- | ! 


lyn—Etchings by American artists. | 
East 57th | ; 
Street—French paintings. 


farlow, McDonald Co., 667 Fifth Avenue— | 
Prints, oil paintings and watercolors of | 
game, by William J. Schaldach. 


ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


785 Fifth Avenue— 
Original drawings and watercolors by 
Walt Disney, creator of Mickey Mouse 
and the Silly Symphonies, sponsored by | 
the United Artists’ Corporation and the 
College Art Association, through May. 


| KE, & A. Silberman Gallery, 32-34 East 57th 


Keppel Galleries, 16 East 57th Street— | 
Prints by old masters and contempo- 
raries. 


Knoedler Galleries, 14 East 
Paintings by Leon Dabo, to 
twenty Rembrandt etchings. 


57th Street— 
May 13; 


Kraushaar Galleries, 680 Fifth Avenue—- 
Modern French and American paintings 


Tohn Levy Gaileries, 1 East 57th Street— 
French academic masters of the XIXth 
century. 


Julien Levy Gallery, 602 Madison Avenue— 
Recent etchings by Rouault. 


Lilienfeld Galleries, Inc., 21 East 57th 


Street—Paintings by old and modern | 
masters. | 
Macheth Gallery, 15 East 57th Street— | 


Paintings by Olinsky, Meyer, Lever and 
Hibbard, to May 8; thirty paintings by 
thirty artists; etchings and pastels by | 
Margery Ryerson. 


Macheth Gallery Extension, 19 East 57th | 
Street—Paintings selected from National 
Academy of Design and Mono-etchings | 
by Bernard Sanders, until May 15. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Modern French paint- 
ings. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Display of XIXth century 
lace shawls, to October 30; joint exhibi- 
tion with New York and Brooklyn Bo- 
tanical Gardens—plant forms in orna- 
ment. Opens May 9. 


Midtown Galleries, 559 Fifth 
Group show by members. 


Avenue— 


Milch Galleries, 108 West 57th Street— 
Water colors by John Whorf, to May 13. 


Montross Gallery, 785 Fifth Avenue — 
Recent water colors by John Wenger, to 
May 15; work by Bradley Walker Tom- 
lin’s pupils at The Sarah Lawrence Col- 
lege Bronsville, May 8-20. 


Morton Galleries, 127 East 57th Street— 
Paintings by contemporary Americans. 


Museum of the City of New York, Fifth 


Reinhardt Galleries, 


Schultheis Galleries, 
Schwartz Galleries, 507 Madison 


Scott & Fowles, 


Wildenstein Galleries, 19 East 64th Streei— 
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New York 


780 Fifth Avenue— | 
Children’s portraits by old and modern 
masters, to May 13. 





| 
toerich Museum, 310 Riverside Drive— | 
Rhythm in Mural Paintings, and othe: 
sketches, by Eliza Buffington, to May 14 


tosenbach Co., 15 East 51st Street—Impo) 

tant collection of manuscripts, books 
prints, silver racing cups and objects o 
of vertu, connected with sports. 


142 Fulton 
Paintings and art objects. 


Street- 


Avenue— | 
Marine paintings and fine prints. } 


Squibb Building, Fifth | 
Avenue and 58th Street—XVIIIth cen- | 
tury English paintings and modern draw 
ings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Works of art. 
Street—Paintings by old masters, 


Marie Sterner, 9 East 57th Street—Paint- 
ings by American artists. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Gouaches by Wallace Hat 
rison, to May 13. 


Vernay Galleries, 19 East 4th Street— 
XVIIIth century English furniture. 


porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Special exhibi 
tion of Indian Art. 


Weyhe Gallery, 794 Lexington Avenue— 
Paintings, watercolors and prints by 
modern artists. 


Whitney Museum of American Art, 10 
West Sth Street—Paintings by American 
artists, 


Canvases by I. J. Belmont, the “Color- | 
Music ; Neo-Expressionism painter,’ May 
8-22. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


tloward Young Galleries, 677 Fifth Avenue 
—-Special exhibition of English portraits 
and landscapes. 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautrec and Utrillo from im- 
portant private collections in France 


FOGG ACQUIRES A 
JACOPO BASSANO 


CAMBRIDGE.—The Fogg Art Mu- 
seum has recently acquired an “Adora- 
tion of the Magi” by Jacono Bassano. 
Originally in the Ventura Collection 
the painting was purchased through 
the Galleria Scopinich, Milan. The im- 
portance of the work is indicated by the 








Avenue at 104th Street—Special loan ex- 
hibition of portrait drawings of con- 
temporary New York actors by Robert 
L. Benney. Personalities of the New York 
stage; a century of summer styles, 1800- 
1900; Cartoons, Caricatures and Comics, 
1766-1933, opening May 10. 


Museum of Modern Art, 11 West 58rd 
Street—Selection of paintings from the 
Lizzie P. Bliss collection ; group of draw- 
ings by sculptors. American sources of 
Modern Art, including pottery, sculpture, 
painting, ornaments, etec., opening May 
10. 


Newark Museum, Newark, N. J.—Show 
of Modern American Paintings lent 
by the American Federation of Arts. 
Arms and armor from the age of 
Chivalry to the XIXth century. The 
Jaehne loan collection of Netsuke. Mod- 
ern American paintings and sculpture. 
Closed Mondays and holidays. Sculpture 
(in court). Story books illustrated by the 
Museum. The Victorians—An exhibit of 
XIXth Century modes and manners, dur- 
ing May. 


New York Historical Society. 170 Central 
Park West (76th Street)—Contemporary 
prints, manuscripts, newspapers, books 
and broadsides of the Revolutionary 


Lexington, April 19, 1775. 


New York Public Library, Central Bldg.— 
Loan show of etchings by Lewis C. 
Daniel; Winter in Prints. 

New School for Social Research, 66 West 


ings by Gyula Zilzer, to May 13. 


—-English portraits and Italian paintings 
of the Cinquecento. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Old and Modern masters, to June 1. 


The John Reed Club, 450 Sixth Avenue— 
Drawings, paintings, sculptures and car- 
toons on the case of Tom Mooney. 


War in commemoration of the Battle of | 


12th Street—Lithographs, etchings, draw- | 


Newhouse Galleries, 578 Madison Avenue | 


Raymond & Raymond, 40 East 49th Street | 
Contrasts—similar themes employed by | 


fact that there are only three other 
Jacopo Bassanos in America, two of 
which are early examples to be found 
in the Frick and Johnson Collections. 
The Fogg “Adoration” will be shown in 
the Century of Progress Exhibition at 
Chicago. 


DOWNTOWNO 
“THE MOONEY CASE” by  & 


BEN SHAHN 


Until May 20th 
113 WEST 13th ST. - NEW YORK 
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N P. P. Rubens 


V. Pienemann 


Munkacsy 
Medieval Art 


Addl 


Navelet 
Dillens § 


N Frederick N. Silberman 
N 578 Madison Avenue New York 
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LOEWI 


VENEZIA 


San Trovaso 960 
PERIOD ROOMS, FURNITURE 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 
OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 


BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 















EARLY TEXTILES & RUGS 














METROPOLITAN Galleries 
Now at 730 Fifth Ave.. Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 











PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


NEW YORK 
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Helbing Birthday 
Recalls Brilliant 
Auction Successes 
MUNICH.—On 
Hugo Helbing, 


Munich 
seventieth 


April 23 Geheimrat 
head of the well known 
firm, 


birthday 


his 
his 


auction celebrated 
Because of 
German 
forth 
wide 
At the 


Helbing 


outstanding the 
world, the 


congratulations 


position in 


art occasion brought 


warm from a 
circle of friends and admirers 
Hugo 


for 


age of only twenty-two 


started in business himself in 
Munich, 
to the graphic arts 


in 1887, he 


devoting himself exclusively 


Two years later, 
conducted his first auction 
and in 1888 followed this sale 


a dispersal of 


up with 
from the 
During 


autographs 
Bonaventura Genellis estate. 
this period he also expanded his gen 
eral business, and, after the highly su 

1894 and 
the various dispersals which (ook place 
in the following years, he finally 
brought his firm to an outstanding posi 
tion through the Hirth and Schubari 
sales. 


cessful Riedinger auction in 


This rapid development was due pri 
marily to Helbing’s great industry 
strong practical sense and vast knowl 
edge, which soon gained him the con 
fidence of a wide circle of collectors, 


museums’ directors and universities. 
Later the original quarters of the firm 
became too small, and in 1902 the 


establishment was moved to its present 
quarters in Wagmullerstrasse 15. Here 
a large gallery with overhead lighting 
Was especially built and the new quar- 


ters were fittingly inaugurated with “WOMAN SPINNING” 
the historic “Jagdaustellung” of 1902. 


On April 28 of this same year this one 
hundredth auction of the firm took 
place. In the thirty years which have | 
elapsed since this time, the number of 
dispersals which have taken place un-| brary. For fourteen years The Green- 
der Herr Helbing’s aegis has risen to| Wich Society of Artists has been devel- 
seven hundred. | oping its membership on a basis of dis- 

The dominating role which Helbing | criminating selectivity, until now its 
has played in Germany’s art life can exhibitions are generally recognized as 
perhaps only be realized to its full ex- | #™ong the most distinguished art shows 
tent when one recalls the large number | 0“tside of Manhattan. Many of the So- 
of auctions which he has personally | C!¢ty’s members are generally known 
conducted outside of Munich. These in-|#8 New York artists, although they 
clude dispersals in Berlin, Frankfurt, have either the year round or summer 
Zurich, Milan, Venice, Lucerne, ete. homes in Greenwich. 


Such international art events as the 


‘iety of Artists at the Greenwich Li- 


Among the widely known artists who 


Kauffmann, Huldschinsky, Spiridon, | 2% Showing their latest work are Leon- 
Simon and Figdor dispersals were held ard Ochtman, Dorothy Ochtman, Ed- 
under his aegis. In addition to these ward Clarence Dean, Erwin S. Barrie. 
manifold enterprises Herr Helbing was Ethel Blanchard Collver, Harriet de 


‘nrac 7:4 sreier o ary 
always deeply concerned with raising | Forest, Roselle Mercier Montgomery, 


general auction house standards and Jr., J. Alden Twachtman, Violet 
keeping them on a high leve'!. He soon 
became noted for the careful and 


scholarly compilation of his catalogs, 
and secured the services of leading | 
scholars and specialists in order that | 
they might be of the highest possible | 
value to amateurs. 


GREENWICH 


Prominent society women of Green- | 
wich acted as sponsors of one of the 
notable art events of the Fairfield and | 
Westchester year, at the private view | 
on Sunday, April 30th, of the 15th an- 
nual exhibition of the Greenwich So- 
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THE GLADSTONE 


= 


114 East 52nd Street 
Park Avenue 


New York 


Intimate and charming... 
Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 
and sojourners. . . 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


On parle Francais 
Man spricht Deutsch 


New 
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PAINTINGS 


978 MADISON AVENUE 


CORNER 57th STREET 


484 N. KINGSHIGHWAY, St. Louis 
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The Ant News 


By FRANK DUVENECK 


Included in a collection of fine paintings from various sources to be dispersed 
at the American-Anderson Gallerics on May 10 and 11. 


Twachtman Baker, Helen H. Hooker, 
Harriet Tyng Gray, Margaret Van C. 
Whitehead, Frank Collins, and George 
F. Dominick, Jr. An interesting invi- 
tation exhibition consists of work by 


| William Zorach. 


The officers of the Greenwich Society 
are Leonard Ochtman, Honorary Presi- 
dent; Edward Clarence Dean, Presi- 
dent; Dorothy Ochtman, Secretary; 
William B. Tubby, Treasurer: and 
other members of the committee of ar- 
rangements for the exhibition are J. 
Alden Twachtman, Erwin S. Barrie, 
Elvia Z. Bailey, Harriet deF. Allaban, 
William B. Tubby, Jr. 


The exhibition will be open to the 


public, admission free, from ten to six 
daily, until May 21. 


York 





Saturday, May 6, 1933 
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Visitors from all parts of New Eng- | 
the Addison Gal- 
lery, Phillips Academy, Andover, Mass., 
to see the selections from the Whitney 


land have come to 


American-Anderson Galleries 
20 East Sith Street 
May 10, 11—Paintings from the Private eo) 
lection of A. Luscombe Carroll, of Lon. 
don, the late Henry U. Palmer of Brook. 
Ivn, John F. Norman, and the Valenting 
Gallery, Ine., with additions from other 


Museum collection of contemporary 
paintings which were on exhibition dur- 
ing the month of April. The exchange 


exhibitions between these two institu- 


: - ; owners Now on exhibition, 

tions devoted to American Art have May 12—Etchings from the collections of 

aroused great interest. Boston critics Mrs. L. F. Easton of La Crosse, Wigeop. 
, : i , sin, Mrs. Ira Davenport and Alexang 

have especially welcomed this oppor- Hudnut, both of New York City, ana that 


of Willis Vickery of Cleveland 


tunity to see some of the best of the 
exhibition. 


Now on 
more progressive of painters on exhibi- 


tion, whose nanies, many of them, are BOOKS FROM VARIOUS OWNERS 
so closely allied with art in New York, ; 
. American-Anderson Galleries—The Sale 
of books from various owners on April 26 
realized a total of $18,185. We list below 
the principal prices obtained in the dig. 
persal, together with the names of the byy. 


ors: 


and whose paintings are seldom seen 
in Boston. 

An exhibition of glass has, also, been 
shown during the month of April, and 


: a apa 21—Autograph letters and manu- 
continues through May 8th. The exhibi- scripts by Mark Twain and 
tion, “Glass—Its Modern Treatment in ag by Dudiey Warner ; —— pe 

. * . ‘ . die 3 7 = A 
the Decorative Arts” shows distinctive] 57 The History of Tom Jones, a 
characteristics of shape and decoration Foundling,”” by Henry Fielding, 
: _ : London, 1749; first edition; Pri- 
in contemporary glass design, which vate collector .. 500 
are both an expression and a reflection | 169—"The Bronco Buster,” bronze 
by Frederic Remington; height, 


of the spirit of the age. The following 91% inches: Mr. W. Conley 


1,800 
firms contributed generously to the ex- ] 2062—-Shelley’s autograph manuscript 
ieee | ih " k . as letter in verse to Edward Gra- 
hibit: Carbone, Inc., Boston; Charles R. ham, relating to Timothy Shelley, 
Lynde, Boston; Jones McDuffie & Strat- the poet's father; Walter H. Hill 625 
a 7; a . g | 225—Woodrow Wilson's “A History 
st sce ache 4 » * hgh. 
ton, Corp., Boston; F. chumache r & of the American People.” Mew 
Co. (Textiles), N. Y.; Arden Studios, York, 1902, Alumni Edition; ex- 
: ,. i = , y ‘ tra-illustrated with 1,000 engrav- 
Inc., N. Y. Rena Rosenthal, N. Y.; ings and 100 autograph letters 
Steuben Division, Corning Glass Works, and documents, with autograph 
; . a ake letters by Washington and Lin- 
Corning, N. Y. coln; Mr. G. A. Wright..... 1,450 
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M. GRIEVE 


Antique Frames and Reproductions 
Period Mirrors and Objects of Art 
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386 PARK AVENUE 


Between 53rd and 54th Streets 


NEW YORK 


Telephone WIckersham 2-5686 
FACTORY SHOWROOMS: 234-236 East 59th Street, New York 
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BACHSTITZ 


INC. 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


“a” 
NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 


PARIS 











JAC. FRIEDENBERG 


President 


CHAS. FRIEDENBERG | 


Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 
i nee AGENTS ene 





17 STATE ST. 323 East 38th St 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 


OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
Ployees permit us to assure the most careful handling, unpacking and delivery. 


Cable Address: 


Telephones 
“JACBERG” 





London Address: 
HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
21-24 Cockspur St., S. W. 1 
Telephone: Whitehall 8544 


“Norway House,” 


Cable Address: “Kamsmarat—London”’ 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 

BERLIN MADRID FLORENCE BRUSSELS LUCERNE 

+ tye SEVILLE VENICE CANNES ZURICH 
IENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT My 4 UNITED STATES AND IN ALL 
PA 


RTS OF THE WOR 


Member of the Antique and Decorative Arts League, Inc. 
ee: 
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HOTEL & 


1-2-3 Room Suites 
Furnished or Unfurnished 
By the day, month or year. 

ROOM AND BATH 


$4.00 DAILY 15 EAST 69th ST. 


Coe - ame. 
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| REINHARDT | 





TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 





5 East 57th Street 
Third Floor 


NEW YORK CITY 





FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 


16 East 57th St., New York 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
Aoney> 


LURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Pari Ss * @« 7 . a . 7 i ° * a 


37 Avenue De Friedland 





WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 





GALLERIES 


730 Fifth Ave., New York | 










BOwling Green 9- $151 to 4154 | 
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|| SHANGHAI 





N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. | NEW YORK 


59th and 60th Sts 





Bet 





JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 




















GOLDSCHMIDT GALLERIES 


[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK | 
FRANKFURT 


Kaiserstrasse 15 








roo Se canoe, 
C. T. LOO & CO. 

48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
Chinese 
Antiques ; 

iid 


PEKIN | 


Mn neon 











cee meme em sem mee ements mm cme canes one emcee 
° ¢ ? —_ 


BERLIN | 
Victoriastrasse 3-4 


MU RRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 
Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 








WESTBURY 


NEW YORK 
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Art Dealers. 
Convenient to all art | 
galleries, theatres and 

shops. 


Home of Prominent | 









™ ROSENBACH comm 


Invites you to view 
the rare collection of 


a Furniture 
Tapestries 
eas) 2 Shine 


Etchings and 
Mezzotints 


ae 


Art a 


> In their new 7 Som 
17 EAST 51st STREET 


Adjoining the Building housing the 
Collection sf Books and Manuscripts 
at 15 EAST 51st STREET, NEW YORK 
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